isbn 


The public has been 

told 25 million times* 
“See M-G-M's 

THE SHEEPMAN!" 


“25,623,283 IS THE COMBINED CIRCULATION OF THESE NEWSPAPERS :— 
DAILY MIRROR: “A wow of a film! Glorious entertainment. I would not have missed a moment 
of it.” tHE peopie. “A block-buster for entertainment.” paicy express: “Glenn Ford 
at his best. A Western with a difference.” paity sketcH: “I loved it...Glorious.”” NEWS OF 
THE WORLD: “Succeeds first, last and all the time.” tHe star: “A honey of a picture. 
Wonderful, fascinating.” paity HERALD. “! adored every minute of it. Shirley MacLaine 


is delicious.” EVENING NEWS: “Don’t wait. Rush there right away!”’ 


£500 


REWARD! 


‘The Moonraker’ must 
be captured.... 


DEAD or ALIVE! 


ASSOCIATED BRITISH Presents 


GEORGE BAKER: SYLVIA SYMS 
PETER ARNE and MARIUS GORING 


Screenplay by ROBERT HALL, WILFRID EADES and ALISTAIR BELL 

COLOUR BY Based on the Play by ARTHUR WATKYN 

TECHNICOLOR roduced by HAMILTON G. INGLIS Directed by DAVID MACDONALD 
DISTRIBUTED BY ASSOCIATED BRITISH-PATHE LTD. 


Coming to the EMPIRE, Leicester Square, Thursday, May 22nd 


———————— 
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HERE-NOW-NEW 


TOA PLAN 
FOR TV 
EXPLAINED 


THE plan of Theatre Owners of 
America to stop post-1948 U.S films 
going to television was outlined by 
Herman Levy, to the CEA General 
Council on Wednesday. 

Mr. Levy, in revealing the details 
of the plan to Kuine., said that 
representations were being made to 
the major American producer- 
distributor organisations this week. 

Mr. Levy is here to seek a closer 
working arrangement with the CEA, 
possibly through the setting up of a 
joint working committee. 

He has had talks with the CEA 
officers on the draft of the Berastein 
scheme, in which, TOA is particu- 
larly interested. F 

He has also made a detailed study 
of the operation of the production 
levy and the effects of television on 
attendances in this country and the 
shortage of product. 

Mr. Levy is also discussing with 
the CEA the development of the two- 
programmes-a-day policy for the 
presentation of big pictures and how 
this will affect the business of sub- 
sequent-run cinemas. 


No-Profit Trust 


The TOA television plan, Mr. 
Levy told KINE., proposed the 
establishment of a non-profit-making 
trust to acquire post-1948 product 
from American distributors. K is 
proposed that the trust would make a 
token pa and issue bonds to 
the distributor and the trust would 
appoint the distributor as the agent 


for the reissue of the films to 
cinemas. Rentals earned from re- 
issue bookings would then be 


retained by distributors to liquidate 
the bonds issued by the trust. ; 
Mr. Levy explained that the dis- 
tributors w have the right to 
take back control of the films from 
the trust, if the reissues did not pay 
their way. 23 ; 
He thought the British Bernstein 
plan had a major change of success 
in this country but it would be diffi- 
cult to apply a similar scheme in the 
U.S because of the anti-trust laws. 
For this reason TOA is making a 
direct approach to companies, rather 
than the representative associations. 
In advancing its scheme, TOA 
believes that the companies must 
participate for the sale of post-1948 
product would have an even more 


disastrous effect than the previous | 


deals. 


PARAMOUNT 'S profit for the first 
quarter of this year was 1,405,000 
dollars against 1,299,000 dollars for 
the corresponding period of 1957. 


Tax -Free 2s. Seat 
| to secure exemption from tax for all cinema seats up to 2s. instead of 
| writes Hugh Pilcher, the Kine.’s Parliamentary correspondent. 
| limit when the new regulations are | 
| Thursday. 
| White, chairman of the Labour Films J ‘ 
THE SPECIAL committee con- 
MPs side the possibility of 
a See eholit Board in succession to John 
|Under Commons rules there are | 200n, May 20. 
| move an amendment in the Bill, but | BBFC; Ernest Blake, chairman of the 
section dealing with it would have to | the British Film Producers’ Associa- 


J 
| 
CALL FOR HIGHER LEVY EXEMPTION 
THE OFFICIAL Labour Party amendment to the Finance Bill seeks 
| the Is. 6d. as proposed by the Chancellor. 
| The aim is to help the many small cinemas whose top price is 2s. Od., 
An attempt will also be made to -———— 
| raise the statutory levy exemption | . 
| presented in both Houses today, | New i 
| . e 
No vote is likely, but Mrs. Eirene Meeting Fixed 
Committee, will suggest a high ex- | ‘ -¢ 
emption limit to help small cinemas. | vened by the British Board of Film 
Censors to select a new secretary of 
| an amendment to secure tax abolition | the d 
| have run into procedural difficulties. | Nichols will meet next Tuesday after- 
| limits to how much a Finance Bill| Members of the committee are: Sir 
j}can be changed. It is possible to | Sidney W. Harris, president of the 
| not to abolish it. Kinematograph Manufacturers’ Asso- 
To get rid of cinema tax the whole | ciation; Arthur Watkins, president of 
be voted out, and entirely replaced | tion; Lord Archibald, president of 
by a new clause, which the govern-| the Federation of British Film 


ment would not allow. | Makers ; and Sir Arthur Jarratt, presi- 
So Messrs. O’Brien, Swingler and | dent of the Kinematograph Renters’ 
Rankin, who want abolition, are | Society. 
struggling this week with these pro- | —_- --- -- 
cedural knots. 2 4 ; , 
At present, no cinema tax amend- | ENTERTAINMENTS | duty paid 
ments are planned by Conservative | during March totalled £2.06 million 
| MPs. |—compared with £1.93 million in 
February. 
Duty paid in March of last year 
was £3.02 million and in 1956, £2.85 
million. 


Bernstein Draft 


LORD MAYOR WILL 
OPEN GLEBELANDS 
EXTENSION 


ing was presented 
te the CTBF by the late Sir 
William Jury. 


details of the opening 
—e will be made avail- 
able in the near future. 


AR to Rest 
Two Shows 


“ CLOSE-UP” and “ Spotlight,” 
the two film programmes presented 
by Associated-Rediffusion, will be 
rested for three months as from 
June 25. 


Ray Dicks, executive producer for 
both programmes, told Kuine.: “I! 
| do assure you that these programmes 
| are not being rested because they 
| are losing their popularity or because 
| of lack of support from the man 
|; companies who have worked wit 
us. 

“TI should like to thank the Kine. 
| for all the space given us in its 
| columns. I am sure it has helped 
| materially towards the success of the 
| programme wrth the trade.” 


Discussed 


ONLY item on the agenda of the 
FBFM’'s special meeting on Tues- 
day evening was the draft of the 
Bernstein plan for control of feature 
films on television. 

Another special meeting, that of 
the executive council of ASFP, was 
called for Thursday this week to 
consider the draft. 


DISPUTE ON 


DIFFERENCE of opinion between 
technicians here and in America as 
to the best way of deciding on an 
international standard for screen 
luminance is likely to cause some dis- 
cussion at the 1958 assembly of the 
International Organisation for Stan- 
dardisation to be held at Harrogate, 
starting on June 9. 

The standard for a matte screen 
was substantially approved by the 
working group at the Stockholm 
Assembly, and a specification has been 
determined for screens in preview 
theatres and laboratories so that they 
can properly judge the performance 
Customs and Excise. | ON an average cinema screen. 

| Where the differences of system are 
being suggested is in the comparatively 
new complication of arriving at a stan- 
dard for aluminised screens with high 
gain reflective qualities. 
: At present there is a deadlock be- 
| tween the 


READY RECKONER 


: 


be sent with 
Publisher, 
Weekly,” 6, Catherine 
London, WC2 


United States and the | 


LUM!NANCE 


| United Kingdom. In this country we 
| have worked on the angle of effective 
reflection of the screen, but America 
| wants to take three or four arbitrary 
| Positions in an auditorium and then 
| state that the luminance at those 
| poinis must be within certain definite 
| imuts, 
| The UK argument against this is 
| that the shape of auditoria is the 
| principal variable factor and that it 
| 8 more sensible to apply the standard 
| to the characieristics of the screen 
| (which can be altered fairly easily to 
| comply with the standard) than to 
| the auditoria, which cannot be so 
| altered. 
It is possible that the British stan- 
| dard for a normal 35-mm. release 
print showable as wide-screen will be 
viewed differently by the U.S dele- 
| gates, who did not welcome. il three 
| 


continued on page 6 
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MUTUAL ALD 


)XHIBITORS are more in- 
4 sular in their approach to 
trade problems than any 
other section of the trade, but 
two factors, shortage of pro- 
duct and television, have 
emerged to make it impera- 
tive for exhibitors to look 
beyond national boundaries 
for ways and means of sur- 
mounting the difficulties that 
have arisen. 

American exhibitors are pro- 
bably even more insular than 
their British counterparts, but 
now the Theatre Owners of 
America, which in the past 
year or so has established a 
liaison with the CEA, is seek- 
ing a closer working arrange- 
ment. 

The reason for this is not hard 
to find. The American ex- 
hibitors are impressed by the 
British exhibitors’ stand on 
the films for television 
problem and, indeed, by the 
energy of the British trade 


associations, particularly in 
relation to the determined 
manner in which they are 


tackling the TV question. 

There can be no doubt that 
television has done more 
than anything else to make 
the problems of exhibitors of 
individual countries a matter 
for international considera- 
tion. Probably a _ closer 
understanding between the 
exhibitors of America and 
Britain would bring benefits 
to both sides. 

But the development of the 
international character of the 
film business needs consulta- 
tions on a much broader 
basis than a _ unilateral 
arrangement between 
America and Britain. The 
two counfries could surely 
lead the way to this goal by 
the establishment of a closer 
liaison through the existing 
international exhibitors’ 
federation. 
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BERNSTEIN PLAN POINTERS e TO A’s 


AMBASSADOR e OK WITH AA 


FPA president Arthur Wat- 
B kins, never at a loss for 
words, could not have been 

more emphatic than he was at last 
Friday's press conference in making 


it quite clear to the trade, and 
national press representatives pre- 
sent, that “subject to satisfaction 
on points of details,” the associa- 


tion’s members were solidly behind 
the Bernstein scheme to control the 
supply of features to television. 
The executive council spent best 
part of the time at Wednesday's 
meeting considering the draft, and 
as that was insufficient the delibera- 


tions were continued on Friday 
morning 

This again is indicative of the 
association’s desire to proceed at 


all speed with the shaping of a 
watertight plan. 


Wwe were assured by the BFPA 
president that the several 
points referred back to the com- 
mittee of the president and officers 
of the five associations did not 
represemt radical departures from 
the basic principles, or the spirit of 
the scheme, but were considered to 
be important in that they provided 
additional safeguards, 

He attached considerable impor- 
tance to the final clause in the docu- 
ment, 

The reason is now clear. The 
associations will be binding them- 
selves to the memorandum of agree- 
ment—the appellation of the 
detailed plan—the terms of which 
cannot be changed without the 
unanimous approval of the five 
associauions. 

In other words a veto by any one 
association could prohibit any 
change of detail that might be advo- 
cated by any of the other parties 
te the agreement. 

This points to the need for abso- 
lute certainty in agreeing to matters 
of detail 


A T the conference one pressman 

~ asked if there was a real need 
for a levy on exhibitors if the asso- 
ciations had confidence in the 
strength of the application of an 
embargo to any producer who re- 
fused to withhold product from tele- 
vision 

Arthur Watkins went to some 
length to explain that it would be 
no more than natural justice to offer 
some degree of compensation to 
those who were in urgent need of 
capital for further production, and 
were to be denied a source of 
revenue from television. 

The provision for the levy is, of 


course, a vital factor in the scheme, 
for this made it possible for the 
associations to find common ground 
for agreement to proceed with the 
scheme. 

Since the levy will come off the 
top, as Arthur Watkins pointed out, 
the producers and distributors, as 
well as exhibitors, will be making 
their contribution to the fund. 


T cannot be emphasised too 

strongly that through the col- 
laboration of the five trade associa- 
tions, the British industry is away 
ahead of the U.S trade in its efforts 
to control the situation, and to safe- 
guard itself against the development 
of conditions as disastrous as in 
America, resulting from the indis- 
criminate release of pre-1948 pro- 
duct to television. 

The Theatre Owners of America 
plan revealed by Herman Levy this 
week, and now being canvassed 
among the American majors, does 
not appear to have fhe same chance 
of unanimous acceptance in the 
U.S as the British scheme has here. 

Conditions are vastly different, of 
course. There is not the same 
understanding between the American 
associations, and the position is 
made more complex by the stringent 
U.S anti-trust laws, as pointed out 
by Herman Levy. 


I OWEVER, TOA takes the 

view that the sales of the 
post-1948 libraries will cause even 
mere chaos than previous sales, and 
for this reason the producers must 
consider the TOA plan as a matter 
of economic prudence. 

Much depends upon the good will 
of the majors, and how far U.S ex- 
hibitors are prepared to go in taking 
up reissue programmes to compen- 
sate the distributing companies. 

In the present state of the market 
it is difficult to imagine that the 
producer-distributor organisations 
will be sold on the idea of a reissue 
bonus, in lieu of a remunerative 
television deal, bearing in mind the 
cost of a reissue operation. 


yas point, coupled with the 
proposal that the companies 
would have the opportunity to con- 
tract out if the reissues did not pay 
their way, gives cause for serious 
doubts about the effectiveness of the 
scheme. 

On the face of it, the TOA plan 
cannot be compared with the british 
effort, which has the advantage of 


the wholehearted support 
sections of the industry. 

But Herman expressed the view 
that any plan to keep pictures off 
television is a good one. And if 
some, if not all, of the American 
companies agree to participate in 
the TOA scheme it will be a step 
in the right direction. 

After studying the draft of the 
Bernstein scheme, he thought it had 
a “major chance of success.” It 
was not fettered by anti-trust laws. 


of all 


“| CAST my vote for more 
and more action pictures,” 
Norton Ritchie declared, 

He was commenting on trends in 
the business after a round-the-world 
trip, taking in Australia, the Far 
East, the Middle East, and Europe. 

Allied Artists, he told me, has 
had the best year in its history, 
despite the terrible knock the in- 
dustry has taken in the States and 
the slight decline in the company’s 
earnings in Britain. 

In all other markets overseas 
Allied has enhanced its position by 
developing its policy of secking 
outlets through the best of local 
distributing organisations, which 
Norton regards as the most sensible 
and economical marketing opera- 
tion, and by helping to meet the 
picturegoing public’s insatiable de- 
mand for good, action drama. 


LLIED, he said, is coming 


« forward with its biggest 
programme of pictures—30 to 35. 
About 18 of these have been 


shipped here already. 

The company, he emphasised, is 
not deviating from its policy of 
catering for the exhibitors’ need for 
a weekly, or more frequent, change 
of programme, for despite the em- 
phasis that is being placed on the 
“ blockbusters,” road shows and 
specialised presentations, the Allied 
executive believes there is plenty of 
room for conventional program- 
ming. 

But high-budget pictures are not 
ruled out. Allied has several pro- 
jects on the stocks, Norton told me. 
Strong, action subjects—of the type 
that do well in all markets. 


Exhibitors will be glad to know 
that Allied is keeping its end up— 
and handsomely. They will be com- 
forted by the promise of continuity 
of supply, through AB-Pathe, and 
of a larger and stronger line-up of 
product. 


T was an occasion for reminis- 

cence at the annual luncheon 
of the British Kinematograph 
Society on Saturday. 

Guests of honour were three 
notable veierans of the industry— 
Col. A. C. Bromhead, Bill Har- 
court, who received honorary 
fellowships, and Charles Rosher. 

Prompted by the chairman, Dr. 
F. S. Hawkins, Col. Bromhead 
recalled his early days as the first 
agent for Gaumont in this country 
back in 1898, and recalled that, in 
1907 and 1908, he and his colleagues 
were making sound films with Sir 
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Harry Lauder and others, getting 
their artisis to mime to a record 
played on the set. 

Col. Bromhead, however, showed 
how even in his retirement he moves 
with the times by describing wide- 
screen pictures as wonderful: “I 
love them,” he said. 


] ILL HARCOURT seemed 
particularly pleased that his 
citation referred to his progressive 
and wise leadership in film labora- 
tories, but modestly insisted that 
much of any credit was due to the 
support he had received from a 
wonderful team of technicians and 
from very understanding employers. 
Charles Rosher, who was made 
an honorary fellow last year, was 
paying the society a high compli- 
ment in that he had especially 
arranged his European vacation so 
as to be present at the luncheon. 

He was humorously at some pains 
to explain that, although he had 
taken American citizenship and had 
made his name as a_ cinemato- 
grapher in America (indeed he 
admitted that he operated the first 
studio in Hollywood), he was born 
in England and had never—repeat 
never—allowed himself to become 
an American. 

The luncheon and _ subsequent 
business meetings were, I fancy, 
better attended than recently, a 
welcome sign thit the BKS is re- 
gaining some of the impetus that 
it seemed to have lost for a while. 


YONGRATULATIONS to 

‘ Dorothy Burns, owner of 
the Regal, Duns, Berwickshire, who 
topped the poll at the local burgh 
election. I believe she is the only 
woman in Scotland who has 
achieved such a distinction in the 
poll. 

Miss Burns has been a member of 
Duns town council without a 
break since 1938 and is also a mem- 
ber of Berwickshire County Council 
as well as taking a most active part 
in other spheres of public life. 


IMMY CARRERAS was in 

e jubilant mood when he 
"phoned on Monday. And for more 
than one good reason. 

He had just received a cable from 
Al Daff of Universal stating that 
U-i executives had viewed a copy 
of * Dracula and considered it to 
be the greatest of horror films. 
They confidently predicted that it 
would gross two million dollars in 
America. 

On this estimate of the potential 
Jimmy reckons it will be an even 
greater success than “ The Curse of 
Frankenstein.” 

Who said that the success of the 
latter was just a flash in the pan? 


VER the week-end, accord- 

ing to Jimmy, “ Camp on 

Blood Island" beat its own record 

at the London Pavilion. Takings 

were higher than the cracking busi- 

ness recorded at the opening week- 
end four weeks ago. 

And to round off the incidental 
intelligence from Hammer House, 
“Up the Creek” has got off to a 
flyer at the Warner. 

According to Arthur Abeles, the 


An exhibition of photographs by Cornel Lucas, The Rank Organisations’ chief portrait photographer, was opened by 
Kenneth More at Kodak House, Kingsway, London, last week. The left-hand picture shows Lord Rank sharing a 


joke with Cornel Lucas at the private view. 


Right: A. D. Page chats with Cecil Madden and Peggy Cummins 


Warner Theatre has experienced its 
best business in six months. 

“Dracula” is booked for a 
premiere run at the Haymarket 
Gaumont, starting on May 22. 

With this engagement it looks as 
though Jimmy will have three 
money-spinners in the West End. 

Three good reasons for that 
‘phone call! 


HE important role which the 

studio stills photographer 
plays in the popularising of star: 
and the boosting of films in the 
world markets is graphically illus- 
trated at the exhibition of the work 
of Cornel Lucas, The Rank Organi- 
sation’s ace stills cameraman, at 
Kodak House, Kingsway. 

The entrance hall at Kodak 
House carries two displays show- 
ing Cornel’s pin-ups and portraits 
adorning the front covers of film 
fan and other magazines published 
in all parts of the world. 

The exhibition of portraits of 
stars, in black and white and 
colour, amply shows that he has 
few peers in this field of photo- 
graphy. He combines fine crafts- 
manship with the rarer ability to 
create a dramatic study with impel- 
ling appeal. 

The exhibition was opened by 
Kenneth More, and Lord Rank 
joined the many stars and trade 
personalities at the inauguration. 


T the first meeting of Variety 

? Club’s crew following the 
recent international convention in 
London, Jimmy Carreras was al- 
most overwhelmed by the con- 
gratulations of his fellow members. 
His organisation of the rally was 
described as “superb in every 
way,” and many delegates thought 
it was the best ever held anywhere. 
Cc. J. Latta, the International 
European representative, said that 
even if no money for charity had 
been raised—£15,000 was given to a 
dozen beneficiaries—the convention 


would still have been worth while 
for the international good will it 
had created, and for the good it 
had achieved in so many ways. 

The crew also had a special word 
of praise for Harry Woolf and the 
committee responsible for the con- 
vention brochure, which was gener- 
ally acclaimed by delegates as the 
finest ever produced by any Tent. 
It raised £14,000 in advertising 
revenue. 


A LREADY over 50 stars of 

= films, stage, television and 
radio have accepted invitations to 
attend Variety Club's gala day at 
Battersea’s Festival Gardens on 
Saturday, May 17. 

The club confidently expects that 
more than 100 celebrities of the 
entertainment world will support 
the event. 

The attractions include a bathing 
beauty contest, a recording stand 
manned by disc stars, and centres 
where relays of personalities will 
sign autographs for visitors, 


RIZES are to be given to 
holders of “ lucky ” tickets. 
They include a holiday for two, 
offered by Bill Butlin; a trip to 
Italy, donated by Charles Forte, and 
admission tickets for West End 
cinemas and theatres. 
Part of the gala is to be televised. 
Festival Gardens executives Sir 
Leslie Joseph and Charles Forte 
have again guaranteed a minimum 
sum of £2,000 for the club, and, 
furthermore, they have undertaken 
to pay all expenses in connection 
with the event. 


H*? a bird’s-cye view from a 
helicopter of the fabulous 
City of Wangcheng set built on the 
lot at the MGM Elstree studios for 
20th-Fox’s “ The Inn of the Sixth 
Happiness,’ starring Ingrid Berg- 


mann, Curt Jurgens and Robert 
Donat. 

Fleet Street scribes and television 
commentators were. invited. to 


Elstree for the opening of the set 


and to watch the first scenes being 
put into the can. 

They got some splendid copy 
and a Chinese lunch served in a 
marquee adjoining the lot. 

Art directors John Box and 
Geoffrey Drake and the craftsmen 
at the Metro studios are to be con- 
gratulated. The Northern China 
city created in Hertfordshire is 
astonishingly realistic. 

No one was more impressed than 
producer-director Mark Robson. He, 
too, thinks our technicians and 
artisans are tops, and meticulous on 
detail work. 


/ NOSTALGIC evening is 

+ promised for those who 
served with the Army Kinema Ser- 
vice during the war when the Old 
Comrades Association meets for a 
screening, of current Army films 
at the AKC Theatre, 36 Dover 
Street, Wl, on Friday, May 30, at 
6.30 p.m. 

Among the films to be shown will 
be “ Right of the Line,” a colour 
picture about the Royal Artillery 
which has recently been completed 
by World Wide. 

Refreshments will be provided 
and anyone who served at the Wem- 
bley Studios, or with a cinema séc- 
tion, wishing to attend should con- 
tact the Hon. Secretary, Miss M. 
Hatcher at Hyde Park 8070. The 
accommodation is limited. 


I ARRY WALSHAW of 
4 Essoldo has asked me to 
convey thanks, on behalf of him- 
self and his brother, H. P. Walshaw, 
manager of the Odeon, Plymouth, 
to all those who sent messages of 
sympathy on hearing the sad news 
of the death of their father, V. F 
Walshaw. 

Mr, Walshaw, a veteran of the 
trade and a salesman with Curzon 
Film Distributors until his retire- 
ment recently, died at Plymouth on 
May 1. He was 77. 


THE STROLLER 


6 


FROM U.S TO YOU 


Upgrading 
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by Leonard Coulter IN WEST GERMANY 


Endangers 


The Blockbuster 


MOST OF 
they have 


THE 


very iecw 


major 


Hollywood companies are rucing the fact 
* block busters,” 


that 


especially made for reserved-ticket 


merchandising, available for the summer months 


is that a few good 
* standard " pictures are now under- 
going reassessment at the studios, 
with a view to giving them the “two- 
* treatment by upgrading them 
” class, 

This way, of course, spells danger 
for the industry as a whole, unless 
the companies concerned exercise the 
reatest caution, For just one abject 
ies in this field could undermine 
the huge bonanza only just discovered. 


One result 


Press Comment 


The successes which are being 
scored by such hard-ticket films as 
“Around the World, * South 
Pacific "' and “ Windjammer " have, 
for the first time in many months, 
aroused front-page comment in the 
U.S press 

Only the other day the stolid 
*“ New York Times” carried a long 


age one feature on the “ movicgoing 
Fewval.” in which reference was made 
to the fact that the big-picture boom 
had “reinvigorated that portion of 
show business sometimes called the 
fabulous invalid.” 

The extent of the reinvigoration 
cannot be described statistically, but 
the few figures which are available 
are almost fantastic. At the Rivoli, 
where seating accommodation was cut 


from some 2,000 to 1,500, * Around 
the World " has grossed three million 
dollars in 18 months. At the Cri- 
terion (also with fewer seats) “* Ten 
Commandmenis ” grossed two and 
three-quarter million dollars in 70 
weeks. 


Broadway Theatre 


So favourably has the public reacted 
to the reserved-seat method of oper- 
ation, that MGM has taken over a 
legitimate Broadway theatre, the 
Royale, for the presentation today, 
Thursday, of “ Gigi,” while Warner 
Brothers, after some hesitation, has 
decided to roadshow “Old Man 
And The Sea" beginning in August 
This the Spencer Tracy vehicle 
based on the Ernest Hemingway 
short novel 

The interesting factor in the 
look for the summer, normally a good 
business period in the U.S, is the 
extent to which it will show whether 
the public's new-found enthusiasm, 
won back by the “ blockbusters,” will 
be diverted to standard product. 

There is a feeling of optimism on 
this point in every branch of the 
industry, except among smaller ex- 
hibitors who, of course, are deriving 
litthe or no benefit from the new trend 
other than, perhaps, a slightly bigger 


is 


supply of features due to the first- 
runs’ hard-ticket policies, 
® i a 


THE PRODUCT shortage may also 
be eased by a new programme being 
advocated by the Theatre Owners of 
America. As part of its continuing 
campaign to keep post-1948 backlogs 
from home screens, the TOA is can- 
vassing opinion on a two-month ex- 
periment with re-releases, 

During a period to be specified each 
producer would reissue his two 


> 


out. | 


* best backlog pictures and TOA 
would urge all exhibitor groups to 
back them and give them prime play- 
ing time 


The primary purpose of this scheme 
would be to prove that these old 
films, put into theatrical release again, 
can sull earn huge sums of moncy 
more, probably, than if they were sold 
to television, 


This proposal is now under con- 
sideration by Loew's... Twentieth, 
Columbia, Paramount, \ Warner's, 
United Artists and Allied Artists, all 
of which have already indicated that 


they have no intention of disposing 
of their “* newer ” oldies in the fore- 
seeable future 


by Gustav Genschow 


' Policy Committee Is 
Formed At Last 


A TOP-LEVEL policy-making committee, 


representing West German 


producers, distributors, exhibitors and equipment manufacturers, is to be 


79 


“=: 


set up on May 


One of its main functions will be lobbying on behalf 


of the industry in Bonn, the West German capital. 


This follows long and difficult 
negotiations. : 
ain obstacle, during the last 


phase of talks was the reluctance of 
large German concerns to accept a 
moderate policy line. 

It now seems certain that the new 
committee will follow a_ friendly 
policy towards Hollywood imports. 

When negotiations started restric- 
tionists tried to make the committee 
a weapon to attack the government's 
liberal import policy towards Ameri- 
can films. 


a ™ a 
DELEGATES of West German | 
producers and distributors associa- 


tions have been meeting for a series 


ISRAEL'S CINEMA STRIKE 
BRINGS RESULTS 


A THIRTEEN day nation-wide close-down of Israel cinemas as a protest 
against the present system of taxation, ended this week, on the promise of 


negotiaiions. 

As reported in Kine. on December 
19, a one day strike had previously 
brought a promise by 
of the Interior of a 
taxes on 
This promise was not implemented, 
and after several warnings, the 
cinema owners’ emergency committee 


reduction in 


the Ministry | 


| 


the cheaper priced seats. | 


declared a nationwide shutdown on | 
April 17 and stated the cinemas 
would remain closed until further | 


notice. 


Negotiations which ensued were ex- | 


tremely heated, as the government, 


refusing to be coerced by the strike, | 


would not discuss the question of 
taxation, promising that discussions 
would commence 24 hours after t 
cinemas re-opened, provided they did 
so without conditions. The cinema 
owners, on the other hand, demanded 
that the authorities agree to a reduc- 
tion in taxation as a basis for nego- 
tiation. 


| reduction 


} 
An official statement issued by the 


Ministry of the Interior stated that 
the cinema owners gave the impres- 
sion that they were fighting on behalf 
of the public. Their demands were, 
however, for a lowering of the tax 


rate without any promise that this 
would result in the reduction of 
prices of admission. The cinemas 


would gain two million Israel pounds 
(£400,000) annually without any bene- 
fit to the public. 

The statement also pointed 
that, in spite of the complaints of 
hardship on the part of the cinemas, 
attendances had increased from 22.5 


million in 1956/57 to 27 million in 
1957/58. In addition about 25 new 
cinemas had opened in the same 
period. 


The impasse lasted for nearly a 
fortnight during the height of Israel's 
10th Anniversary celebrations, with 
the country crowded with visitors. All 
appeals to the cinema owners to re- 
open for the festivities failed, in spite 


out | 


of the very serious losses they were 
incurring. Treasury officials estimate 


the loss in revenues to be in the 
neighbourhood of IL.300,000 
(£60,000). 


Finally, through the intervention of 
an unnamed personality, negotiations 
were resumed and resulted in the end 
of the strike with the Ministers of 
Interior and Finance promising im- 
mediate discussions on possible re- 
ductions in taxation, and the cinema 
owners’ association declaring that the 
abolishing of the Defence Levy 
would result in a corresponding 
reduction in ticket prices, and a 
in entertainments tax 
would be passed on to the public in 
the form of a larger percentage of 
cheaper priced seats for each per- 
formance. 


DISPUTE—Contd. 


years ago, but pressed for the Cine- 
maScope proportions to be accepted 
as standard. Since then a U.S 
survey shows that the majority of 
American indoor cinemas have 
adopted a ratio of 1.7°:1 for stan- 
dard films. 

Another matter that will be dis- 
cussed at Harrogate will be a standard 
for the dimensions of negative and 
positive 35-mm., 16-mm. and 8-mm. 
film. The difficulty here has been in 
assessing the shrinkage characteristics 
of different bases and different pro- 
cesses. 

Leader of the UK delegation will 
be Dr. L. Knopp, and other members 
will include Dr. G. B. Harrison, 
Gordon Craig, Dr. C. Kolb and A. 
S. Pratt, with a producers’ represen- 
tative. 


of secret talks about future film trade 


| policies. 


Reliable sources say that a quota, 
and other import restriction devices, 
were on the agenda. 

American and other foreign com- 
panies operating in Germany were in 


| on the discussion, as they are repre- 


sented in the distributors’ association. 

The proposed new industry organi- 
sation, a board of some 12 to 15 
members, is planned as a completely 
German set-up, in contrast to pre- 
vious Organisations comprising Ger- 
man and foreign companies. 


THE DISTRIBUTORS’ association 
announced at a recent meeting in 
Munich that it favours a reorganisa- 
tion of the current set of industrial 
associations in order to achieve 
greater efficiency. 

But, the association declared, any 
new set-up should secure uniform 
representation for all distribution 
companies. 

This announcement is a blow to 
the recent plans to split the asso- 
ciations in Germany imto organisa- 
tions representing the German side, 


and into organisations representing 
international companies. 
cs uy . 
THE 41-YEAR-OLD UFA com- 


bine has finally come to an end, 
after heavy losses, it appears from a 
recem statement by the West German 
government's _ special liquidation 
agency for the remaining assets of 
the « UFA. 

Final blow came two years ago, 
when the agency sold the UPA 
trademark and most of its assets to 
private bidders. There is now a 
“new UFA” company in operation, 
but this must not be confused with 


the old one, which now operates 
under vernment trusteeship, and 
under the label of “AG Fuer Film 


Verwaltung I.L.” 

Now the liquidation process has 
reached its end the following figures 
are made available: the old UFA 
lost 44,000,000 marks through war 
damages. After the war the losses 
were compensated in part by re- 
issuing of old UFA films. 

However, another blow came with 
currency devaluation in 1947. This 
resulted i a further loss 
32,000,000 marks. 

From 1948 to 1955 the govern- 
ment’s liquidation agency tried to 
keep UFA running by doing busi- 
ness at any price. This resulted in 
another loss of 18,000,000 marks. 


THE NEW UFA company an- 
nounced a further step forwards the 
re-establishment of its foreign 
organisation. In Madrid a new 
company, Cinematografica Espanola, 
has been established which will 
take care of UFA product in Spain. 
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The Bernstein Plan Draft 


WATKINS PLEDGES 
BFPA SUPPORT 


THE BFPA devoted the whole of last Wednesday's executive council, 
and almost two hours on Friday morning, to a discussion on the draft 
memorandum of the Bernstein scheme to control the supply of features 
to television. 

A number of points were referred 
back to the drafting committee, and 
the council decided not to make a 
definite decision until these had been 
considered by the committee. 

“ But you can put it on record,” 
said BFPA president Arthur Watkins 
at Friday's press conference, “ that 
we are wholeheartedly behind the | 


or two old pictures might help finance 
a new production.” 

Some of the large circuits had given 
an assurance they would not offer 
their films to the agency and it was 
hoped there would be a large number 
of people “cinema-minded enough 
to stop a rush to the front door.” 

If a fair price was offered, and 


scheme. In a scheme so daring in 
its concept as this, there are bound | refused, then sanctions could be 
to be many aspects which must be | brought into operation. 

carefully gone into. None of the | Acting jointly with the FBFM a 
points we have raised will alter the | meeting is to be sought with the KRS 
Principle or spirit of the scheme; | on the question of adjusting break 
they are merely safeguards.” ' figures before the distributors start 

The president said there would be | negotiations with exhibitors. 

a further meeting of the drafting he KRS has been asked to speed- 
committee to consider the views and | Up the passing of British Film Fund 
observations of the member associ- | credits to producers, The delay, said 
ations. | Mr. Watkins, was sometimes up to 

| two months and this was of con- 
cern to producers who had to pay 
| high rates of interest on borrowed 
capital, 

General secretary John Walton 
said it was felt that the distributors 
were treating these payments as they 
would ordinary receypts from the 
cinema. But in point of fact the 
administrative work should not be so 
great. 


Second Draft 


He anticipated that a second draft 
scheme would be prepared, and he 
hoped this would be before the 
council for its June meeting. 

He stressed that there would be a 
clause in the scheme which would 
make it clear that nothing could be 
changed without the unanimous 
approval of the five associations. 

Mr. Watkins referred to the 
American situation, where there were 
as many as 20 films shown on tele- 
vision screens each evening, and, as 
a result, cinema audiences had 
dropped by around two-thirds. 
_ The Bernstein scheme, he was con- 
fident, would prevent the same fate 
befalling the British industry. Such 
a scheme, course, would not put 
a stop to the showing of films on 
television at once, but if the industry 


Apprenticeship 
Plan in NW 


EFFORTS are being made by the 
CEA-NATKE joint apprenticeship 
committee to stimulate interest in the 
apprenticeship scheme in the north- 
western area. Managers and _ chief 
projectionists are to invited to a 


could see their end within a 
measurable time, there would be a 
clear chance of coping with the 
“ disastrous " competition of TV. 
He admitted that neither this nor 
any other scheme could completely 


meeting at the Forum, Livenpool, on 

May 28, when E. J. Hinge, president | 
of the CEA, will be the principal | 
speaker. | 


FBFM Asks 
KRS For 
‘Break’ Talks 


AFTER a meeting of the Federa- 
tion of British Film Makers, the 
chairman, Lord Archibald, issued a 
statement on the CEA-KRS recom- 


‘Battling With 
One Arm Tied’ 
—Bernstein 


BRITISH FILM production would 
be “ battling for its world position 
with one arm tied" until the enter- 


- tainments [tax was completel 
mendation on film rentals and break | removed, said Sidney Bernstein a4 
figures. week. 


The statement declared that the 
council of FBFM had decided to ask 
the KRS council not to ratify the 
recommendation until it heard the 
views of the producers. 

The statement goes on: “ The level 
of film rentals is of such vital im- 
portance to producers that the 
Federation does not consider that it 
should be dealt with as though it 
concerned only distributors and 
exhibitors. 


“Whatever the practice may have 
been in the past the conditions of 
today are so critical that new methods 
may well be called for. The Federa- 
tion feels that producers should be 
brought into the discussions before 
decisions are reached which directly 
affect producers’ interests.” 

A number of other problems were 
also discussed at the FBFM council 
meeting. Plans were made for the 
Brussels film festival, where two 
Federation films will be presented: 
“The Key” and “ Dunkirk.” 

Further comsideration was given to 
the delays which occur before pro- 
ducers receive payments due to them 
from the British Film Fund Agency. 
Reports were made on a number of 
Trade Union claims which are being 
considered jointly with the BFPA. 


Speaking at the annual meeting of 
the Granada Group, of which he is 
chairman, Mr. Bernstein called the 
Chancellor’s tax cut in the Budget 
“a half-measure.” 

He went on: “It’s obvious thai 
British films, shown overseas, must 
help trade in the sale of British cars, 
British clothes and other goods, and 
must help to attract foreign visitors 
to this country. More and better 
films are needed to sustain the in- 
dustry, but the economic circum- 
stances dictated by the government 
through the continued extortion of 
the cinema tax make it even less 
likely that they will be produced. 

“Unless the government com- 
pletely relieves the industry of 
cinema tax there can be no aliterna- 
tive to an accelerated decline, the 
consequences of which will be fek 
outside the industry itself.” 

Mr. Bernstein referred to “the 
| hypocrisy relating to Sunday showing 
| of films in cinemas.” 

“On Sundays,” he said, “we are 
not allowed to present on our stages 
an artist in costume, but we may do 
so in our television studios. To show 
films on a Sunday we have to make 
a contribution to charity, but there 
is no payment if we show films on 
ete : television. oY 

“On Sundays the public cannot 
Change of Address go to the theatre to see plays by 

PEARL, Deen ond Youngers has | salty O ee) Sow, aie tat © Oey 

changed the address of its Man- | soit ny Be A al 


available to them on television. 
chester office. New address is 3, The | “Tt mah be a further help to 


Parsonage, Manchester. | the cinema industry if the govern- 
- - ee |ment, by rationalising the laws 
AN RCA sound system, Type | gOverning Sunday entertainment, 


LG220E, has been installed at the | relieved it of the onerous charity 
Regent, Calne, which was recently | contribution of about £500,000 a 
purchased by Jock Beardsley. year. 


stop films on television; there would 
always be the odd one which got 
through by various means. But it 
would prevent “the landslide” of 
films to television as had happened 


MEMBERSHIP of 
in America. 


Kinematograph ery: is now 946. 
This was reported at the 12th annual 
meeting on Saturday, when it was 
explained that the figure had been 
reached after a very thorough check 
of fully paid up and fully qualified 
members. The President, Dr. F. S. 
Hawkins, presided. 


The report stated that 21 meetings 
had been held during the year, most 
of which had been well attended, and 
there had been a welcome revival of 
activities in the Leeds and Man- 
chester section. 

Marcus F. Cooper, hon. treasurer, 
in submitting the year’s accounts, 
drew attention to the fact that the 
surplus of revenue over expenditure 
amounted to no less than £1,000. Of 
this, £200 had been placed to a re- 
serve for redecorating the premises, | 
£250 to the educational fund, £250 
to general reserve, and £100 to a 
reserve for doubtful debts. 


The adoption of the report and | 


the British | 


Many Available 


“The vaults are by no means | 
exhausted,” emphasised, “ and 
there are many films still available 
for television.” 

If British films were cut on tele- 
vision, the showing American 
films would automatically be pegged 
back under the quota arrangements. 

Asked why films could not be 
swept from the television screens 
merely by operating the Llandudno 
resolution, Mr. Watkins said he 
doubted if the industry would choose 
to bring such police measures to | 
bear on one of its own s. 

“We feel it is far fairer to offer 
a fair price for the films,” he said 
“There must be some sort of com- 
pensation. Don’t forget there are 
some people who are in real need 
of the money, and the sale of one | 


~ BKS MEMBERSHIP NEAR 1,000 


accounts was moved by Donald 
Forrester, who referred to the excel- 
lent work done by the secretary, 
J. W. Dufficld-Harding: and was 
seconded by Baynham Honri. 


Dr. Hawkins announced the for- 
mation of the new Council. Presi- 
dent (unopposed) is Norman Leevers, 
and vice-presidents (also unopposed) 
R. J. T. Brown and G. E. Fielding. 
Hon. treasurer is Marcus Cooper. 

Six nominations were received for 
four vacancies on Council. The re- 
port of the scrutineers, D. F. Cantlay, 
R. Bomback and R. H. Cricks, was 
read, and the following were declared 
elected: H. S. Hind, B. Honri, A. E. 
Ellis and A. W. Watkins. 

Next item was the award of cer- 
tificates of Fellowship. D. F. Cantlay 
was described as “one of the first 
persons in this country to undertake 
the processing of 16mm. colour film. 
Major W. de Lane Lea was granted 
the Fellowship for his contributions 
te “the art and science of language 


dubbing.” Ernest Lindgren's award 
was in recognition of his services in 
organising the National Film Archive 
and for his researches in film pre- 
servation, Scientific films were recog- 
nised by the award to Derek Stewart, 
and equipment design by the award 
to W. P. Vinten, whose certificate 
was received by his brother, Charles 
Vinten. 

Dr. Hawkins invested Norman 
Leevers with the chain of office, re- 
ferring to the invaluable work he has 
done for the society. 

The proceedings were terminated 
by Baynham Honri, who was glad 
to see Dr. Hawkins had recovered 
from his illness. Congratulating Nor- 
man Leevers, he mentioned that he 
was the only person who had been 
president of the British Sound Re- 
cording Association and of the BKS. 
Valuable work had been rendered to 
the society by Marcus Cooper and 
Hal Hind. Finally he welcomed the 
three Hon. Fellows, Charles Rosher, 
Col. Bromhead and W. M. Harcourt. 
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The Associated British Picture Corporation party at Cannes was C. J. Latta, memnaing Sots ABPC; D. J. Goodlatte, managing director ABC; Macgregor 


Scott, general manager AB-Pathe; J. Wallis, in charge of studio operations; Richard Todd; Carole Lesley and John Fraser. They have been having a busy 
time coping with a packed schedule. Associated British was host at a special luncheon and members of the party have met overseas representatives as well 
as renewing acquaintance with old friends from the press and trade. (1) President of the jury Marcel Achard; C. J. Latta; J. Wallis; Nadine Tallier; and 
Macgregor Scott. (2) Cathia Caro; John Fraser; Carole Lesley; Richard Todd and Nadine Tallier. (3) General view of the Associated itish —— 
m J. 
ee is to star 


(4) Group including Cathia Caro; John Fraser; C. J. Latta; Carole Lesley; Richard Todd; D. J. Goodlatte; Nadine Tallier; Lance Ca 
Wallis. (5) D. J. Goodlatte and Marcel Hellman. (6) Carole Lesley and Robert Muller, author of ** Cinderella Nightingale, ’’ in which Miss 
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HENRY KAHN'S REPORT FROM CANNES 


Business to the Fore 


At the 


Festival 


A FILM FESTIVAL without some kind of incident would hardly be a film 


festival at all. Sull, Great 


Britain’s gentle growls when the festival's 


director-general put on a lunch for Jayne Mansfield that clashed with one | 
arranged by Associated British Pictures raised a few eyebrows. 


It did no more than that, despite 
the scare stories in the Sunday press. 
The director general, M. Fevre Lebret, 
sent a letter of apology to Associated 
British later. 

Another incident was the holding 
of the British and Italian receptions 
at the same time on Monday after- 
noon. Neither nation was pleased, 
but Britain had organised a reception 
first, and so once again there were 
a few grumbles. 


Inevitable 


The facts are simple really. Festi- 
vals are difficult to organise, and slips 
seem inevitable. The art of festival- 
manship is to accept these clashes 
with a smile. And this is more or 
less what happened. M. Lebret 
pulled every rabbit he could lay his 
hands on out of his hat to achieve 
the spectacular. 

Last year the festival lacked stars. 
This year it lacked policemen to pro- 
tect them. 
Carlton hotel a couple of broken 
doors and she had to be smuggled 


out of the back to catch her special | 


plane. 

Yul Brynner was brought to Cannes 
in a U.S army plane, which was 
ordered to proceed from Britain, its 
base, 
and fly him to the South of France. 

That proved, at least, that the 
American army takes the Cannes 
festival seriously. 

But so do the British, though in 
a slightly different way. Never be- 
fore in the history of the festival has 
Britain made so great an effort on 
the business side. 

There were reasons aplenty for this. 
Lion International's “ Orders to Kill ” 


was the only British entry. The Rank | 


Organisation was not present on the 
screen, although the hoardings adver- 
tised the Rank name, and Jack Hiscox 
who looks after Rank interests in 
France was seen everywhere. 

Among Rank Organisation person- 
alities present were Connery Chappell, 
accompanied by his wife, and Tony 
Downing. But we all missed John 
Davis. 


A Great Success 


BFPA president 
was in Cannes for three days to 
attend the international meeting of 
producers, and to welcome guests at 


Arthur Watkins 


the British film producers’ reception, | 


which was a great success. 
Our stars included Richard Todd, 


Carole Lesley and Paul Massie, and, | 


of course, Anthony Asauith. who 


directed “ Orders to Kill,” was also | 


at the festival. 
Brussels, I was told, was lareely 
responsible for the paucity of British 


film fare. Three films, “ The Key,” | 


“She Didn't Say No.” and “ Dun- 
kirk ” would have been welcome, 
but the Belgian exhibition called in 
a leuder voice than that of Cannes. 

On the fringe of the festival, 


Britain put up a better show than any | _ . J ) 
other national excepting France. The | Common Market was the subject of | Island" by Richard Williams. 


Jayne Mansfield cost the | 


to Vienna, pick up the star | 


| festival has now become a “ mart” 
of the small producer, distributor and 
independent exhibitor. The mammoth 
organisations do not need Cannes or 
| any other festival, except for prestige, 
but the small independent firms seem 
| 


to. 
Visitors, and particularly exhibi- 
| tors, were invited 


to see Renown's 


| Tread Softly, Stranger,” which was | 


| shown twice, Anglo Amalgamated | 
productions “The Duke Wore 
| Jeans’ and “6.5 Special,” and the | 


| Eros productions “A Question of 


| All this raised another 
| Problem. For example, should the 
| Cannes “ mart” be properly organ- 
| ised? Michael Green, representing 
| Eros, thought it should. He told me, 
| somewhat regretfully, that no more 
i}than 50 or 60 people came to see 
“A Question of Adultery ” because 
there were so many other films being 
| shown at the same time. 
Those who did come liked it so 
|much he must now send a special 
| print to Paris for showing. 
| 


} 
| Organisation 


| “If there were some kind of 
| organisation of these ‘ market” show- 
ings, allowing exhibitors to attend 
most of the films, this would not have 
| been necessary,” he said. 

| Nat Cohen told me he had fullv 
| sold “ The Duke Wore Jeans” and 
| * 6.5 Special,” and that included the 

United States. 
| IT overheard a friendiv little aren- 
ment between E. Hoellering from the 
| Academy and P. Kutner of Miracle 
Films about the commercial possib‘li- 
| ties of the festival films in general. 
| Mr. Kutner took a less optimistic 
| view than Mr. Hoellering. but both 
agreed that the distributors’ guarantee 
asked for the much-publicised French 
}entry “My Uncle” was exorbitant. 
Some countries like Sweden 
|and Norway, who are ‘small pro- 
ducers. now take Cannes very 
seriously, and go all out for busi- 
ness. 

The sunshine plays its part, too. 
If it keeos some visitors out of the 
Festival Palace, it seats them com- 
fortably on the beach, where they 
can discuss business. Mr. Hoeller- 


had bought “ The Little Island.’ an 
animated cartoon by Richard 
Williams. More about this remark- 
able little film below. 

Ralph Bromhead, 
national, who scored a considerable 
| hit with “Orders to Kill.” 
happily announced that the film had 
| already been sold to America, told 


of Lion Inter- 


|me, “Venice has lost its business 
touch. I don’t believe Berlin ever 
had one, but on the terrace of 


an orange juice just 1 
one can, and does, talk business.” 
On the _ international side 


the 


Adultery ” and “ Battle of the V.1.” | 
Cannes | 


ing told me that while sunbathing he | 


JOSH BILLINGS’ VERDICT ON 
Cinemiracle’s ‘Windjammer’ 


Cinemiracle International. American (U), Cinemiracle. Photographed in 
Eastman Color. Directed by Louis de Rochemont Ill and Bill Colleran. 
Featuring Captain Yngvar Kjelstrup, Cadet Sven Erik Libaek and 44 
other cadets. Running time, 2 hours and 18 minutes: Special release. 

EXHILARATING sea travelogue, presented on the new Cinemiracle 
screen and brilliantly photographed in Eastman Color. It covers a train- 
ing voyage in the Christian Radich, a magnificent Norwegian windjammer, 
taken by 45 budding matelots under the watchful eye of Captain Yngvar 
Kjelstrup, doyen of Norway's sailing masters. The route from Oslo to 
New York and back is an historic one and many famous and picturesque 
ports and places are visited. Short periods of leave artfully break up 
the ship’s routine, and widen the entertainment’s scope. Its snatches of 
dialogue are both illuminating and amusing, and the commentary is 
smooth. The highlights beggar description and the music impresses. 
Despite its colossal screen, the film has a warm intimacy and this 
enables its audience to share the joys and hazards of officers and crew. 
It can, of course, only be shown in the UK at the Odeon, Tottenham 
Court Road, London, but is definitely worth going a long way to see. 
Grand movie fare and box-office certainty. 

uction.—The picture, which not only illustrates the log of the 

Christian Radich, but also makes her its “ hero,” introduces the vessel 
and its complement in a standard 35mm. prologue lasting about ten 
minutes. Just as the windjammer runs into rough weather, the curtains 
part and the overall effect is breathtaking. Smooth water prevails as 
the craft nears Madeira, where the cadets eagerly join in New Year 
celebrations, complete with firework display, and experience the thrill 
of careering down cobbled streets in wooden sleds. Later, the ship heads 
for San Juan, following the route taken by Columbus, and passes the 
Pamir, the ill-fated German training ship. At the next port of call, 
Willemstad, Curacao, old Holland in the Caribbean, the sailors get the 
chance to meet pretty girls and sample Dutch cuisine. The voyage con- 
tinues to Port of Spain, Trinidad, the home of calypso, and New York, 
heralded by dazzling camera tricks. A U.S Navy task force greets the 
Christian Radich, and the young Norwegians board a submarine, destroyer 
and giant aircraft: carrier. The opportunity to put Cinemiracle lenses 
through their paces underwater is seized and a number of remarkable 
“shots” result. Before returning to Oslo, Sven Erik Libaek, one of 
the cadets, plays Grieg’s Concerto in A Minor to the accompaniment 
of the Boston “ Pops *’ Orchestra, conducted by Arthur Feidler. During 
the concert skilfully dovetailed scenes of the Norwegian countryside pre- 
vent visual monotony. Stump, the ship’s dog and mascot, refuses to take 
a back seat and provides many laughs. tre is not a great deal of 
dialogue, but concise and intelligent commentary subily strengthens con- 
tinuity. As for the technical aspect, the Cinemiracle system is very similar 
to the Cinerama process, but the joins between the images of three films 
projected are much less noticeable on the screen. Cinemiracle does full 
justice to the vistas and stotm sequences, and it has no difficulty ade- 
quately in coping with cramped interiors. Safe in the belief tha 
whatever Cinerama can do Cinemiracle can do better, ** Windjammer ” is 
obviously anchored to the Odeon, Tottenham Court Road, for many, 
many moons. ; 

Points of Appeal.—Bracing, interest packed subject, happy and talented 
young players, able direction and editing, marvellous photography, fine 
music, Cinemiracle, Eastman Color and U certificate. 


much speculation, Previously | has been called by many people, “ the 
arranged private conversations | festival's best film.” 
between France, Germany, Italy, Mr. Williams, a rather shy young 


Belgium and Holland went on in the 


man, made the film in three years. 
bars and on the beach. 


| He paid for it with his pocket money, 


“It is all very unofficial,” I was 
told, ** but necessary.” I understand 
the talks will go on at Brussels, and 


it is hoped some hard suggestions | 
official | 


will emerge to enable the 
government negotiators of the 
countries to reach a happy 
ment. 


Six 


Watchful 


It will not be casy. America re- 


| mains, watchful, in the wings, and 


and | 


if American exhibitors come 
Europe because of shortage of pro- 
duct, the feeling here is that big 
United States film 


| of a unified film industry in Europe. 


. : Pa Sees 
the Carlton hotel at Cannes, sioping | 
before lunch, | 


Films on the whole are not ex- 
citing, some of them are frankly 
poor. The French entry, “ My 


Uncle,” is by no means among the | 


best. A film outside the Festival 
proper is receiving the highest praise. 

This is the British cartoon “ Little 
It 


agree- | 


to | 


interests are by | 
no means happy about the prospect | 


| and he designed, animated and photo- 
| graphed it himself. It received con- 
stant applause throughout its pro- 
jection. It is modern, witty, subtle 
and charming. 

The best shorts, I am afraid, have 
| been sent to Brussels, where the 
prizes are more attractive. 

The British Film Producers Asso- 
ciation stand, under the supervision 
of R. J. Stapleton, was the best at 
the festival. 

Most of the stands lining the ex- 
hibition hall are graced with a vase 
of flowers, a few posters, a display 


handout and a beautiful girl who 
can only answer questions in one 
language or at most two. 

Britain has all this, plus an im- 


| posing collection of stills for those 
interested, and captions in no fewer 
than five languages. There is a daily 
j bulletin put out in English and 
French, and masses of information 
including synopses of films in which 
| exhibitors might be interested. They 
|are printed in English, French, 
German and Italian. 


BRISTOL 


Levy Payments 


‘Tell MPs Tax Cut 
Is Disappointing’ 


NOW THAT the film producers 
will get extra revenue from the enter- 
tainmenis tax concessions, Bristol 
and West of England CEA is main- 
taining that the levy payments can be 
reduced. The branch is also going 
to write to all the MPs in its area ex- 


pressing its disappointment at the 
size of the tax cuts. 

On the levy issue the branch is 
sending a resolution to CEA head- 
quarters, and when the move was 
discussed members reiterated the 
branch's views that the producers 


should give full account of how they 
spend levy money. 

Stars’ sal the sums paid for 
the film rights of books, and similar 
costs were all mentioned. 

So far as the MPs are concerned 
there was no criticism of them, mem- 
bers were pleased to have got some- 
thing out of the Budget, although 
they had hoped for abolition of the 


tax akogether 


aries, 


Committee Stages 


MPs 
fight 
ruttee 


will be 


the tax 


asked to carry on the 
during the com- 
stages of the Finance Bill 
R Thompson suggested 
government should be 
the tax concessions in 


against 


that 
asked to 
the 


the 
review 
light of the 


official returns showing cinema admissions | 


during the first quarter of this year 

He was told by S. T. Gamilin: * Un- 
fortunately, the government is not likely 
to have an interim budget for the bene- 


fit of the cinema 
Mr. Thompson It can still be fought 
the committee stage of the Bill.” 
Branch chairman, Alderman F. G. W 
Chamberlain said he knew that the 
branch did not wish to abuse the 
MPs in any way: they wanted them told 
gently and firmly about the exhibi- 
tors’ disappointment in the tax cuts 
The tax concessions found another 
place on the agenda, when it was agreed 
to shelve an application to the Bristol 
Licensing Justices for extended playing 


industry."’ 


time on Sundays and to go instead for 
a cut in the Sunday charity levy on the 
grounds that because of the tax reduc- 
tion exhibitors were paving more to the 
charity fund 

Exhibitors in the city pay six per cent 
of their takingr on Sundays to the fund 
and now think that a new rate should 


be fixed at a farthing on each seat sold 

A representative of ABC circuit 
told members that policy of his 
organisation so far as the Sunday levy 
was concerned was to press for a flat 
rate of a farthing on all seats, settling 
for a halfpenny if necessary So far as 
Bristol was concerned it would be the 
first time in five and a half years that 
exhibitors had sought a change in the 
arrangement Sunday takings 

This brought an objection from D 
Chamberlain who said that he was 
opposed to the flat rate on all seats 
This system had already caused members 
whose cinemas were in the Gloucester- 
shire county area hardship. “It should 
he a flat rate on seats occupied or a 
percentage of the takings.”" he declared 

The branch is going to call on the 
CEA to make another effort to try to 
get the Customs and Excise issue of 
government-stamped admission tickets to 
be continucd 

R. Trueman D 
tickets most 
they were to be replaced by a 
return this would mean a great 
extra clerical work 

Eg. < Rogers told members 


for 


cken claimed 
useful, and 


that the 
that if 
certified 
deal of 


were 


that the 


CEA had tried to 
on, but had met with no success 
man Chamberlain commented 
mot put up a real fight.”’ 

it was then agreed that 
should ask the CEA to put the case 
again “for the sake of the small ex- 
hibitors."" If the tickets were kept, True- 
man Dicken suggested Customs and 
Excise could save money by printing 
them in 3d. units only for sums between 
and 3s. 6d 

There was some considerable discussion 
about the plan to raise money to buy up 
TV rights of films. The present sugges- 
tion of a farthing levy on seats and, what 
branch member's imterpreted as exemp- 
tion for cinemas taking £200 or less, was 
strongly criticised by C. R. Thompson 

He complained that the system would 
give rise to injustices and 
a more equitable basis could be worked 
out 

Mr. Rogers 


get the tickets kept 
Alder- 


‘We did 


the branch 


maintained that with any 
system there would be anomalies and that 
the present suggestions were the ones 
which had found favour in the branches 

Mr. Thompson thought that 
of an exempted number of admissions 
might be fixed for all exhibitors, but Ald 
Chamberlain pointed out that even if this 
was done on the farthing a seat basis 
exhibitors with a lot of cheap seats would 
pay more in relation 1 
takings 

Eventually it was agreed that there 
would be no resolution on the matter, 
but that the branch delegates would 
bring forward to the general council meet- 
ing some of the points raised during the 
discussion 


KENT 


HARD TO STAY 
IN BUSINESS 


A RESOLUTION to. General 
Council, proposed by A. Spencer 
May, Snr., at the Kent CEA monthly 
meeting, indicated that although the 
branch was thankful for the 50 per 
cem. reduction in entertainments tax, 
the amount did not fully 
those exhibitors who found it difficult 
to continue in business. kt urged 


council to press for total abolition at | 


the earliest possible moment. 

The resolution was seconded by C. 
Cripps, and _ received 
support from those present. 

Delegate report: The delegate re- 
port on General Council was given 
by A. Spencer May, Jnr. He men- 


tioned the PRS demand for a con- | 
to come | 


siderable increase of fees, 
into effect next January, and that the 
association had between now and 
then to try to. persuade them 
otherwise 


He reported that the Kent resolu- | 


tion concerning revision of break 
figures had been brought forward. 

Film excerpts: The branch en- 
dorsed the recommendation of 
General Council about film excerpis 
on television. 

Bernstein scheme: The branch left 
discussion until the next meeting on 
June 6, 
had been 
Council, 


presented to 


something on | 


a floor | 


their box-office | 


relieve | 


unanimous | 


after the draft of the scheme | 
General | 
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MANCHESTER 


1958 


Bernstein Scheme 


CONSULT THE BRANCHES 


| ON TV-FILM PLAN 


*A LOT OF water will flow under the bridge before the Bernstein scheme 


comes into beings,’ 


* commented secretary T. 


Robinson at the meeting of 
week. 


Manchester and disirict branch CEA committee on Friday 


The commit.ee was of the opinion r 


that the scheme should be submitted 
to the branches before it is finally 
2 J. Mather presided. 

r. 
five associations endorsed the scheme 
he did not see how many films could 
get to television. He added: “* What 
we want to know is whether it refers 
solely to British films, or whether it 
covers the backlog of American films 
as well.” 


Robinson said that if all the | 


| shortages 


The chairman said the finance and | 


management committee had approved 
| the report with two provisos, one that 
the scheme should not be limited to 
films over 5,000 feet, 


R. Killeya pointed out that, assuming 
the KRS were signatories to the scheme, 
an American producer in certain circum- 
stances might find that 
the KRS was preventing him from earning 
a jot ot money from the sale of a backlog 
of films to television. 
| Consequently, he might resign from the 
KRS because the benefits he received from 
that organisation were small compared 
| with what he would get from selling the 
films to television 

The legal aspects of the scheme had not 


yet been tested but when when it had 
gone through the legal minds would get 
working 

‘We Pay’ 


H. Woolf said that, as exhibitors would 
be committed to paying a levy, they should 
“have the opportunity of knowing what 
| it is all about.”’ 


| ** We agreed in principle that the scheme 


should be prepared, but we exhibitors are 
the ones that have to put our hands in 
our pockets to pay for it. 

Branch delegates to GC could put for- 
ward the point that the branch should 
have the opportunity of studying details 
of the scheme before it was finalised 
the secretary. 

Good Friday.—Mr. Robinson reported 
that joint secretary Trevor Taylor wrote 
to the clerk to the Manchester couniy 
justices suggesting that in future Good 
Friday licences should be granted at the 
same time as the annual licences. The 
reply stated that as the point would not 
arise until next year, the letter would be 
submitted to the meeting of the licensing 
| committee in November. 

In the City of Manchester, said Mr 
Robinson, the watch committee granted 
the Good Friday licences en bloc, but it 


. Said 


| with the solicitor’s department at the 

Town Hall, there must be one application 

to trigger the whole thing off.’ 

He had written to the Town Clerk 
expressing appreciation of the attempt by 
the watch committee to dispense with 
some of the formalities in regard to the 
issue of Good Friday licences, but it 
appeared that the action of 
mittee was dependent upon an application 
being made by 


| mission to open before licences were 
granted en bloc. 
The letter went on: “‘ If it is deemed 


, and the other | 
cm the re-registering of films. | ;, getting full-time usherettes in Bury, 


membership of | 


schedule 


for zone 3 was not being 
observed for usherettes employed during 
the day between 2 p.m. and 6 p.m. 


Apparently there had been correspond- 
ence with the circuit office in London, and 
the matter had now been referred to the 
branch 

In discussion, it was stated the dispute 
probably involved the employment of part- 
time workers. Major circuiis were having 
to employ part-timers owing to staff 
they were nOw experiencing the 
difficulty which independent exhibitors had 
had for some years 


Usherettes 


Chairman: “* We have great difficulty 


It was agreed that the secretary should 
arrange a meeting of the conciliation board 
before Whitsuntide ¢ branch repre- 
sentatives will be S. Wild, D. L. Jones 
and A. E. Wright 

Levy.—From Trevor Taylor, who was 
unable to atiend the meeting, a message 
was received stating that many personal 
and telephonic enquiries had been made 
by members anxious to know how the 
production levy is to be calculated on box- 
office daily returns. 

In many cases the cashiers had in- 
sufficient experience to enable them to 
completely calculate the new rates of tax 
and levy. 

This difficulty could be overcome if 


| Customs and Excise or the Board of Trade 


appeared from a conversation he had had | 


would issue a calculator to cover each 
price of admission, showing the gross 
amount, tax, levy and net amount. 


The chairman pointed out that a ready 
reckoner for tax and levy on the different 
admission prices was to be published in 
Kine. and extra copies of the reckoner 
were obtainable at a small charge 

}. Wild commented there would be a 
lot of mistakes initially. This was the first 
time decimals had been employed for tax 
and levy 

Tax.—Referring to tax relief, and the 
various Claims that are being made on 
exhibitors, Mr. Killeya expressed the view 
that there would be many more closures 
this year, and the yield from entertain- 
ments tax would be much smaller than 
the Chancellor had estimated. 

Exhibitors thought they would have 
something to play with as the result of 
the tax relief, but now they were faced 
with increased PRS fees, levies, and 
claims for wage increases. 

Chairman: “‘ By the time exhibitors 
have paid the various increases there wil! 
be little left of the £14 million tax relief 

PRS fees.—In discussion on PRS fees 
Mr. Robinson said he did not think he 
had shown more than two musicals in the 
past year, yet his PRS fees amounted to 


| £140 


| of discussion bei 


some exhibitor for per- | 


inadvisable to delete the present prohibi- | 


tive clause in the licence, do you think it 
would be possible for the machinery for 
the granting of the licences to be initiated 


by an application from this branch 
office? '’ A reply is awaited. 
Conciliation Board.—-The divisional 


officer of NATKE wrote asking for a meet- 
ing of the conciliation board to consider 
| a Case of dispute in respect of a circuit 
cinema, where, it was alleged, 

laid down for full-time workers 


j 


the rate | 
in the ' 


Break figures.—The chairman reported 
that a meeting of bookers in the branch 
area was held on May 7, the main subjects 
suggestions for a new 
standard contract and break figures. There 
was an attendance of about 20 bookers, 
including representatives of the two princi- 
pal local circuits. The views of the meet- 
ing would be submitted to headquarters. 

Concerning the suggestion for a clause 
on contracts to prevent the showing on 
television. Mr. Uleya pointed out that 
the distributors of a film only held the 
distributorship for a period, and after that 
their liability ended. 

There were certain impracticabilities 
about insisting on the renter having a 
clause in the contract with the producer. 

In drawing up the contracts at the pro- 
ducing end there were expert lawyers to 


protect the interests of those concerned. 


nn 
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OUR FILMS 


by sith Billings 


BOX-OFFICE AND 
THE BUS STRIKE 


THE STRIKE of London's bus- 
men has not done the West End or 
suburban cinemas a lot of good, but 
neither has it caused them incalcul- 
able harm. The halls in town that 
are playing established successes are 
managing to keep the wolf well clear 
of their doors and good pictures, as 
has always been the case, are con- 
tinuing to take cash in the “ sticks.” 


» * a 
UA’s “ Around the World in 80 
Days ” (Cinestage) is the West End's 


long distance champion and it looks 
like staying at the Astoria, Charing 
Cross Road, until Doomsday. It's 
practically next door to the Under- 
ground, and what with its easy access, 
plus advance bookings, it’s come 
through the strike so far unscathed. 


THE DOMINION, 
Court Road, shares the same Tube 
station as the Astoria, and transport 
difficulties have had no ill effect on 
the receipts of “South Pacific ” 
(Twentieth Century-Fox—Todd-AO). 
The film opened with a tremendous 
bang and is coining money. 


Tottenham 


be = gz 
“THE TEN COMMAND- 
MENTS ” (Paramount—Vista Vision) 


couldn't have been shown in a more 
convenient place than the Plaza, 
Lower Regemt Street, if its renter had 
known that a bus strike was inevit- 
able. The theatre’s vestibule is but a 
marble’s roll from Piccadilly 
Underground, and patrons are taking 
full advantage of its “ get-at-ability.” 


ANOTHER ENTRANCE to the 
same Tube leads practically into the 
London Pavilion, where “ The Camp 
on Blood Island * (Columbia—Mega- 
Scope) is hitting the jackpot—and 
how! This British X certificate war 
film should clean up on release. 


Py, S BEEN no mad rush to 
*Seven Hills of Rome ” (MGM 
tN a at the Empire. It’s a 
delightful film and Mario Lanza 
sings superbly, but apparently the 
younger generation is not keen on 
his kind of singing. Since rock ‘n’ 
roll also appears to be slipping, it 


seems as if musicals, except those of 
the calibre of “ South Pacific,”’ are 
at the cross-roads, 


BUT, THANK HEAVEN, 
popularity and appeal of “ horse 
opera” is as strong as ever. Take 
“The Sheepman ” (MGM—Cinema- 
Scope), which has been packing the 
mom So it should, for it’s bracing 
Stu 


the 


| DIDN'T THINK 
Sea Wall” (Rank—Technirama). It 
has a terrific international cast, and 
the scenery is magnificent, but some- 
how or other I found it lacked 
cohesion and purpose. Others had 
similar views, but, despite some 
adverse criticism, it is proving a hit 
at the Leicester Square Theatre. I 
stand corrected, and take pleasure in 
passing on the good news 


“THE YOUNG LIONS” (Twen- 
tieth Century-Fox—CinemaScope) is 
doing extremely well at the Carlton, 
Haymarket. The film's been playing 
in a number of shrewdly selected 
suburban houses with like results. 
Definitely a money-spinning 
picture. 


a lot of “ The 


THAT CLEVER and amusing 
comedy drama, “ Teacher's 
(Paramount— Vista Vision) 
its fourth week at the 
Leicester Square, today. It 


completes 
Odeon, 
brings 


Clark Gable and Doris Day together | 


for the first time, and their smooth 
team work has given enjoyment to 
young and old alike 


THERE'S BEEN no 
outside the Rialto, Coventry Street. 
It's showing “ Smiley Gets a Gun” 
(Twentieth Century-Fox — Cinema- 
Scope—Australian), but the film, an 
ingenuous juvenile comedy drama, is 
hardly the West End type. Now on 
release, it should make up leeway. 


& * =< 
BY THE WAY, 


congestion 


“ Witness for the 


war | 


Pet” | 


Prosecution "’ (United Artists) has 
been brought back to Studio One, 
Oxford Street. What’s more, it’s | 


doing as well as ever. 


ON RELEASE 


AS ALREADY indicated, “ The 
Young Lions” (Twentieth Century- 
Fox—CinemaScope) is the best of 
the general releases. I’ve spoken to 


a number of independent exhibitors 


who are playing it, 
tirely satisfied. 


“OLD YELLER” (Disney) has 
found the going a bit hard. As I said 
before, I can’t understand why such 
an ideal family film should be put 
out between and not during the 
school holidays. 


FIRST THE hot spell and now the 
bus strike, that’s the fate of “ Peyton 


and all are en- 


Place"’ (Twentieth Century-Fox 
CinemaScope), but it’s more than 
holding its own. 
w a e 
UNITED ARTISTS has two 
releases, “ The Quiet American " and 
“Thunder Road.” but I’ve heard 
nothing about either. Let's hope no 
news is good news 
e a a 
AS FOR THE “double bills,” 
there’s only one worth mentioning 
and it's MGM's “The Safecracker ”’ 
(British) and “Saddle the Wind” 
(CinemaScope). The programme's 


certainly clicking 
a » B 
LASTLY, “ Dunkirk” (MGM 


Metroscope—British) is doing mar- 
vellously in pre-release situations. 


Lord Douglas of Kirtleside 


told me that 


BATTLE OF THE V.1 


*""° IS A GRAND PICTURE 
—A JOB WELL DONE °° 


VW 


Wrapover Films 
Are the Real 
Blockbusters 


TONIGHT, 
launching of 
(Cinemiracie International) at the 
Odeon, Tottenham Court Road, 
and I can assure you that the 
picture, reviewed in this issue, will 
not only have a successful maiden 
voyage, but will continue to fill 

eon for many months, poss- 
ibly years, to come. A gborious 
semi-documentary sea adventure, 
iMustrating the experiences of a 
group of Norwegian sea cadets 
a a trip from Oslo to America 

and back on a sailing ship, it can- 
not fail to cathrall. 

Cinemiracie, a vast improvement on 
Cinerama, definitely gives the film’s 
audience a feeling tion, 
but without the risk of mal de mer. 

“ Windjammer” brings the number 
of outsize pictures presented in the 
West End to five. The others are 
“ Around the World in 80 Days” 
(United Artists—Cinestage), whose 
weekly takings have been amazingly 
high and consistent at the Astoria, 
Charing Cross Road, where it made 
its debut way back in July; “ The 
Ten Commandments ” (Paramount 
—VistaVision), which, come rain 
come shine, has been reaping a 
rich harvest at the Plaza, Lower 
Regent Street, since November: 
“Seven Wonders of the World,” 
the third of the Cinerama saga, 
stil doing fine business at the 
Casino; and “South Pacific” 
(Twentieth Century-F ox—Todd- 
AO), a real blockbuster, now in 
possession of the Dominion, Tot- 
tenham Court Road. 

It is, of course, impossible to show 
all of these films in average subur- 
ban and provincial halls, but, 
although the field of “‘wrapover ” 
pictures is restricted, there can be 
no doubt that they are reviving and 
stimulating interest in our industry 
and offering a tremendous chal- 
lenge to TY. 

Here’s to those who, by their vision, 


enterprise and courage, have 
increased the stature of motion 
pictures. 


G.C.B., M.C., D.F.C. 


eae ee 
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‘Raintree’ Set 


FOX IS SIX MONTHS AHEAD for June 2 
OF RELEASE SCHEDULE 


FOR THI 


FIRST ti 


me in the history of 20th Century-Fox, studio pro- 
ducers are more than half a year ahead of release schedule. Al! Cinema- 
Scope “ blockbusters "" scheduled for release in the United States up to 
the end of August, with the exception of “ A Certain Smile,” now being 
completed in France, are cither in the laboratories for print manufacture 
or being scored 
In the cutting room are the two 
British pictures ‘Harry Black,” product mm budget of more than a 
starring Stewart Granger, Anthony | million dollars a week will continue 
Steel and Barbara Rush, and “ Intent | through 1958, involving cost of film- 
to Kill.” starring Richard Todd, | ng of this year’s releases, and others 
Betsy Drake, Herbert Lom and Lisa | produced in the next eight months, 
Gaston but not scheduled for release until 
Before the cameras are “ The | 1959 
Bravados, ‘The Hunters, * The Iwo of the CinemaScope releases 
Roots of Heaven,” the Briti film, will be trade shown by 20th Century- 
“The Inn of the Sixth nde Fox this month 
ind “ The Diary of Anne Frank “Man Hunt,” starring Don Mur- 
By the end of June * Mardi Gras ray and Diane Varsi, will be shown 
*Rally Round the Flag,” “* The Big the Rialto, Coventry Strect, on 
War,” “These Thousand Hills Thursday, May 22, at 10.30 a.m. 
* The Remarkable Mr. Pennypacker,’ “Ten North Frederick,” starring 
another British film The Sheriff of Gary Cooper and Diane Varsi, is to 
Fractured Jaw,” and “ Say One For | be shown on Wednesday, May 28, at 
Me " will be in the shooting stag the Riako at 10.30 am 
Based on Charles O. Locke's best- 
oe seller “The Hell Bent Kid,” “ Man 
Studio's Target Hunt's’ supporting cast includes 
* The Sound and the Fu ‘Th Chill Wills, Dennis Hopper, R. G. 
Blue Ang and others not to b Armetrong and Jay C. Flippen. The 
eleased until 1959 will go into pro- | "’™ was produced by Robert Buckner 
duction in July By the end of ind erence by Henry Hathaway. 
September the studio shooting sche on p> i On I poems ~ based 
dule provides for completion of | ¢.. ~ | erates SOCK an stars 
camera work on all films bookable | V“{Y Sooper in a new type of role 
during the first four months of 1959 roi —y hag tne ma and Tom | 
Meant me the studio's search for Ls ay Rave ot _ leading roles in this 
actress to ortray the lead role film, produced oy Charles Brackett 
i eg een B MF titled “* Jean Harlow ind Directed by Philip Dunne 
' 4 a" al "Lak « aii 
Story is arousing much interest in 
that 1959 film Another studio task, 
developing widespread advance pub- Th La Fil 
icity, % the ae on of an all-sta e st im of 
cast for “ The Biue Angel . 
Elia Kazan has reported the 4 C | 
studio and is preparing to shoot, later enry orne us 
this summer, his production of os 
William Huie’s 1942 abed *Mud On KENNETH MORE plays the role 
The Stars,”’ for carly 1959 release. of a brilliant planning engineer in 
Who will play the two killers in the new comedy, “Next to No 
Darryl Zanuck’'s production of | Time soon to be released by British 
* Compulsion,” which will reach the l ion Films. Betsy Drake co-stars ; 
screen as “ The Crime of The Cen- Filmed in Eastman Color, the film 
tury.” is another interest-building | 'S based on Paul Gallico’s “ The 
question about this 1959 picture. This Enchamed Hour The late Henry 
one will be filmed in Chicago carly Cornelius directed. _ | 
this summer he film tells of David _Webb 
“ (Kenneth More), a young English 


‘Margie’ 


With Dian 
the name |! 


* Margie 


there 
play 


s keen interest 
other 


the 


screenplay. 


Jerry Wald IS TCE 


ole 


Varsi scheduled to play 


in the 


roles 


dy 


in 


to Start 


the 


tentatively-titled 
"a Buddy Adler production, 
as to who will 
musical 


filming 
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Angel will put 
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planning engineer, 
ideas for turning his employers’ 
factory entirely over to automation 
means more money than his firm can 
afford 
So he 
Elizabeth 
trialist 


whose brilliant 


is thrust aboard the “Queen 
’ to influence a rich indus- 
mto financing the scheme, 


‘HIGH HELL’ 


PARAMOUNT 
ow that the 
‘High Hell’ 


asks us to point 
production credits on 

are as follows: 
directed by Burt Balaban, produced 
by William Boyle, executive pro- 
ducer: Arthur L. Mayer. 

These credits cancel out those given 
in the synopsis of the film. 


MICHAEI BALCON’'S 

irk,” an Ealing film for MGM 
release, has been selected as “Film 
of the Month " for May by the maga- 
zine Tit-Bits 


“Dun- 


Premiere 


MGM's “ Raintree County,”’ star- 
ring Montgomery Clift, Elizabeth 
Taylor, Eva Marie Saint and Nigel 
Patrick, is to have its British premiere 
at the Empire Theatre, Leicester 
Square, on Monday, June 2. 

Costing more than any previous 
film in MGM’s domestic history, 

* Raintree County” is the first to 
employ the Camera 65 system. The 
film tells the story of young Johnny 
Shawnessy (Montgomery Clift) and 
what happens to him and the two 
girls in his life, his childhood sweet- 
heart, Nell Caither (Eva Marie Saint) 
and the beautiful New Orleans belle, 
Susanna Drake (Elizabeth Taylor), 
whom he marries. 

The picture, which runs for over 24 
hours, was produced by David Lewis 
and directed by Edward Dmytryk. 


Paramount's 
New Team 


THE young producer - writer - 
director team, Andrew J. Fenady 
and Irwin Kershner has been signed 
by Paramount to make the tentatively 
titled “ Young Captives,” a teen 
age suspense drama. 

Fenady will be the producer with 
Kershner the director. Fenady is also 
writing the script which is based on 
a story purchased by the team. The 


film is scheduled to start at Para- 
mount in June. 

*The Hook,” an as yet unpub- 
lished novel by Vahi-Katcha, has 


been purchased by William Perlberg 
and George Seaton for a forthcoming 
picture to be made at Paramount. 
Seaton will write the screenplay and 
direct, with Perlberg the producer. 

* The Hook ” concerns three army 
men on detached duty from their 
base in Korea. They hold a Com- 
munist prisoner and cannot decide 
whether to kill him or not. Much of 
the setting is on board ship off the 
Korean coast. 


‘Stage Struck’ 
Trade Dates 


“ STAGE STRUCK,” RKO 
Radio’s drama in Technicolor and 
RKO-Scope, starring Hen Fonda 
and Susan Strasberg, is being trade 
shown in the provinces as follows, 
with the screening time in each case 
scheduled for 10.30 a.m. 

Tuesday, May 20, at Park Hall, 
Cardiff. and Towers Leeds; Wednes- 
day, May 21, at the Futurist, Bir- 
mingham, and Theatre Royal, Man- 
chester; Thursday, May at the 
Scala, Glasgow. 

“ Stage Struck ” was filmed in the 
theatre locales of Broadway and 
Greenwich Village—the first major 
feature in colour to be produced in 
its entirety in New York. 

Susan Strasberg plays the role of 
the stage-struck girl. Fonda is a lead- 
ing Broadway producer who has a 
profound influence on her pro- 
fessional and emotional life. 


bl 
22, 


1958 


WARNER 
LINE-UP 
DETAILS 


JOHN WAYNE, Jean Simmons, 
Tab Hunter, Gary Cooper, Audrey 
Hepburn,, Peter Finch, Bette Davis, 
Dean Martin, Randolph Scott, James 
Garner, Sybil Thorndike, Rhonda 
Fleming and Dan O'Herily will be 
appearing in Warner Brothers’ films 
due for release soon. 

Natalie Wood, leading teenage 
favourite with American audiences, 
and Gene Kelly, now doing well as 
a Straight dramatic actor, appear 
together in “ Marjorie Morningstar,” 
a romantic drama based on the best- 
selling novel by Herman Wouk. 

Cary Grant and Ingrid Bergman, 
romantically teamed for the first 
time since Alfred Hitchcock's 
“ Notorious,” appear with Phyllis 
Calvert and Cecil Parker in “ Indis- 
creet,”” Technicolor comedy just 
completed in this country for Warner 
Bros. release. 

Hill-billy comic and disc star Andy 
Griffith heads the cast of “‘ No Time 
for Sergeants,” film version of the 
Broadway comedy which enjoyed a 
long West End run. 

Dorothy Malone 


is teamed with 
Errol Flynn, returning to the Warner 
Bros. studios for the role of actor 
John Barrymore, in “Too Much 


Too Soon,” 
life-story. 
Spencer Tracy heads the cast of 
the screen version of Ernest Heming- 
way’s “ The Old Man and the Sea.” 
The life story of not orious Billy the 
Kid reaches the screen in “ The Left- 


Diana Barrymore's tragic 


Handed Gun,” starring Paul New- 
man. 

Clint (“ Cheyenne ”) Walker stars 
in his first full-length feature, an 
action - packed western, “ Fort 
Dobbs,”’ with Virginia Mayo. 

Irish beauty Erin O'Brien is 


featured opposite Robert Stack and 
Macdonald Carey in the naval drama, 
‘John Paul Jones.” 
Erin O'Brien also stars with Efrem 
Zimbalist, Jr., in the crime drama, 
*Girl on the Run.” 


Anglo Thrillers 
Ready Soon 


ANGLO AMALGAMATED’S 
two latest thrillers “The Long 
Knife and “Man With A Gun” 
are now in the cutting rooms, and 
will be ready for trade show in the 
near future. 

“ The Long Knife,” stars Joan Rice 
and Sheldon Lawrence and “ Man 
With A Gun” has Lee Patterson and 
Rona Anderson in starring roles and 


features John Le Mesurier and 
favourite young “ pop” singer Glen 
Mason. 


Both films were produced by Jack 
Greenwood and directed by Mont- 
gomery Tully. 

Since reaching the top place in 
long playing records sales, when it 
tied for first place with an American 
disc. Tommy Steele's LP “The 
Duke Wore Jeans,” from the sound 
track of the Anglo Amalgamated 
film, is steadily increasing its sales. 

For the last three weeks the record 
has forged ahead to take undisputed 
first place. 
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SHOW MEN 


REVIEWS FOR 


YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Boyhood of Dr. Noguchi, 50 min. (A) — Eisuke Daigenji Slow-moving biographical story of the boyhood of Only slight specialised 
The Teruko Kishi a famous bacteriologist whose adult life was audience appeal (C) 


Curzon (Japanese) Yasumi Hara devoted to fighting tropical fevers. Of slight 


direct interest, it nevertheless contains some 
interesting socialogical sidelights and a cast 
which includes some notable players 

Unpretentious, yet sincere, romantic melodrama, 
made in Canada, describing young couple's un- 
successful attempt to wed without parental con- 
sent. Adolescent players natural, direction 
sensitive, feminine appeal obvious and moral 
sound 

Regalscope outdoor melodrama hingeing on war 
between U.S Cavalry and hostile Indians. Plot 
familiar, but acting rugged, pace brisk and forays 
spectacular 

“Who dunnit,” set in the West, concerning 
alleged murder of glamorous and wealthy small 
town big shot. Tale a trifle involved, but cast 
versatile, asides colourful and climax hectic 

RKO-Scope comedy drama about advertising 


*Dangerous Age, A 69 min. (A) 
(Films de France)—Canadian 


Ben Piazza 
Anne Pearson 


Very good quota “ second” 
(C) 
John Sullivan 


Flaming Frontier 


... 70 min. (U) 
(20th Century-Fox)—U.S 


Bruce Bennett 
Jim Davis 


Paisley Maxwell 


Good “ second ” (CC) 


Frontier Gambler 


69 min. (U) 
(Exclusive)—U.S 


John Bromfield 
Coleen Gray 


Kent Taylor 


Reliable “‘ support” (C) 


| Married a Woman 


85 min. (U) 
(RKO Radio)—U.S 


Diana Dors Moderate star light book- 


George Gobel executive who runs into domestic trouble while ing (C) 
Adolphe Menjou planning important campaigh. Principal players 
hard-working and backgrounds de luxe, but 
script far from rich in laughs 
No Time for Sergeants... 110 min. (U) Andy Griffiths Clever and amusing off-beat Service comedy dealing Excellent light booking 
(Warner)—U.S Myron McCormick with a not so goofy hillbilly rookie, the bane of (CC) 


Jean Willes his tough sergeant. Andy Griffiths very funny 


in lead, support first-class, direction resourceful, 
gags apt and original and climax showmanlike 

RKO-Scope-cum-Technicolor drama of the theatre 
illustrating small town girl's battle for fame on 
Broadway. Story human and revealing, Susan 
Strasberg brilliant, dialogue sharp, highlights 
impressive and atmosphere impeccable 

World War Il melodrama covering American Moderate 
unit’s dangerous mission in Philippines. Action (C) 
varied, but acting uneven, love interest far- 
fetched and finale phoney 

War melodrama, unfolded in Korea, telling how 
intrepid Yankee airmen rescue U.S scientist from 
Reds. Players eager and comedy and romantic 
asides popular, but combat scenes unconvincing 

Franco-Italian low life drama, with English sub- 
titles, based on Fedor Dostoevski’s story of 
lonely youth’s unrequited love. Co-stars 
natural and staging and photography artistic, 
but action leisurely 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. TIN COLOUR. 


tStage Struck 


ne 95 min. (U) 
(RKO Radio)—U.S 


Henry Fonda 
Susan Strasberg 


Christopher Plummer 


Outstanding booking, par- 
ticularly for good- and 
high-class halls (C) 


Suicide Battalion 79 min. (VU) 


. Michael Connors ... 
(Anglo Amalgamated)—— U.S 


John Ashley 
Jewell Lain 


“double bill” 


Through Hell to Glory 68 min. (U) 


Audrey Totter 
(Anglo Amalgamated)— U.S 


John Agar 
Gregory Walcott 


So-so “ second ” (C) 


White Nights, The 


. 107 min. (A) 
(Rank)—Franco-Italian 


Maria Schell 
Marcello Mastroianni 


Jean Marais 


Booking solely for special- 
ised halls (C) 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. 


STAGE STRUCK 

RKO Radio. American. (U). 
Photographed in Technicolor. Directed by 
Sidney Lumet. Featuring Henry Fonda, Susan 
Strasberg and Christopher Plummer. 8,532 feet. 

Release June 2, 1958 

TENDER and exciting backstage drama, pre- 
semted in RKO-Scope and Technicolor. A lush 
remake of “ Morning Glory,” it describes a 
talented country girl’s battle for fame on Broad- 
way and her ultimate success. The story, written 
in greasepaint, is far from novel, but a superbly 
self-confident, yet moving, performance from 
Susan Strasberg, ably supported by Henry 
Fonda, Obhristopher Plummer and _ Herbert 
Marshall, gives it strong human and feminine 
appeal. Authentic interiors and _ exteriors 
heighten atmosphere and complete the oracle. 
Outstanding booking, particularly for good- and 

high-class halls. : 
Story.—Eva Lovelace, a girl from the sticks, 
comes to New York convinced that she is another 
Sarah Bernhardt. She crashes the office of Lewis 
Easton, a famous producer, but he tells her 
he has no part for her. Joe Sheridan, a young 


RKO - Scope. 


playwright, and Robert Hedges, a middle-aged 
actor, are around and they find Eva fascinating. 
Eva attends the opening night of Easton's latest 
production and Joe invites her to a panty at 
Easton’s home, following the premiere. In- 
toxicated by champagne and the occasion, Eva 
enacts the balcony scene from “ Romeo and 
Juliet” and impresses everybody. Later, Eva 
has a romantic encounter with Easton, but he 
wisely decides not to see her again. Eva then 
takes a - reciting poetry in a remote Green- 
wich Village bistro, but the now enamoured Joe 
traces her. Easton arranges to put on Joe's 
newest play and casts Rita Vernon, a tempera- 
mental star, for the lead, but Rita insists that 
her part be re-written to suit her particular 
talents. Secretly, Joe rehearses Eva in the role 
and when Rita becomes impossible, Eva is sub- 
stituted. She brings down the house and, scorn- 
ing romance, dedicates herself to her art. 


Production.—The picture is not ideal fare for 
tough, unimaginative action lovers, but should 
stimulate and intrigue the more discerning of 
both sexes. Susan Strasberg occasionally gets a 
little out of hand, but otherwise wins sympathy 


and captivates as Eva. Joan Greenwood con- 
tributes a devastating cameo as the tantalising, 
incorrigible Rita, and Henry Fonda, Christopher 
Plummer and Herbert Marshall coast along 
smoothly as Easton, Joe and Hedges. The back- 
stage and party scenes are real and the snow- 
covered exteriors delight. Of the theatre, the 


film is by all standards good theatre. 

Points of Appeal.—Vital and sensitive per 
formance by Susan Strasberg, obvious woman's 
angle, de luxe presentation, RKO-Scope, Tec 
nicolor and U certificate. 


NO TIME FOR SERGEANTS 


Warner. American (U). Directed by Mervyn 
LeRoy. Featuring Andy Griffiths Myron 
McCormick and Jean Willes. 9.977 feet. Releas 


August 18, 1958 
SCREWY, but clever, U.S Army Air Force 
comedy, based on the big Broadway and London 
stage success, It mainly concerns a burly, good 
natured hillbilly who, unlike most rookies 
doesn’t object to being drafted, but embarrasses 
his sergeant by his determined efforts to pleas 


continued on page \6 
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HOCKING NAME IN 
2,000,000 YEARS! 


» | ie 


Andy Griffiths, br } [ \ Fac ) 
Crowd,” turns in another great performance as 
the husky, amiable hero ind Nick Adams and 
Myron McCormick make perfect foils I 
central character's scrawny, bespectacled 1dd 
and exasperated sergeant respectively The digs 
at Service routine and red e de g 
and a hilarious flying thrill vely prefaces 
the happy ending. Excellen booking 

Story. Will Stockdal C South 
hick, welcomes the call-up s posted to the 
peace-lim US ir Force he d Ben 
Whitledge a httl fellow who | burning 
desire to be an infantryman, become firm friends 
Will shakes King, his sergeant, by insisting on 
treating the officers and NCOs as friends, and 
King appoints him permanent k orderly to 
keep him out of the way Li King is told 
to arrange Will's classification but faces 
almost impossible task. Ben shates Will's adve 
tures and eventually the two find themselves 
aboard a bomber soaring into the blu Th 
co-pilots are none too experienced and the plane 
disturbs atomic tests. Will parachutes to safety 
aking Ben with him, and in due course they 
return to base They then discover tha hey 
ire about to be awarded posthumous medals for 
bravery at a large-scale ceremony. Finally, Will 
and Ben get transferred to the footsloggers and 
the long-suffering Sergeant King eluctanily 
accompames them 

Production..The picture, a warm and jolly 
parody on Service lif relies more on skilful 
characterisation and neat dialogue than slapstick 
for its humour Andy Griffiths lives the part as 
the ingenuous, trusting and physically formidable 
Will, Nick Adams scores in contrast as the 
diminutive Ber nd Myron McCormick is in 
his element as the befuddled Sergeant King 
Jean Willes mak brief appearance as a WAI 
captain, but otherw t ¢ are » “ SKITLS n 
the cast Phere is a marvellous ik; ne scene 
which toile seats spring to attention during 
Inspection proves that lavatory quips can be 
genuinely willy in excruciatingly funny 
sequence of Will being viewed by mincing 
psychiatris and glorious figh honk) 
tonk, plus the riotous flying episode. Intelligent 
fooling No Time for Sergeants " freely scores 
belly laughs via the head 

Points of Appeal.—Bright story, original gags 
grand comedy portrayal by Andy Griffiths, first- 
rate support and showmanlike finale 

i MARRIED A WOMAN 
RKO Radio. American (U). RKO-Scope. Directed 
by Hal Kanter. Featuring Diana Dors, George 
Gobel and Adolphe Menjou. 7,684 feet. Release 
June 1958 

RKO-SCOPE m: il-cum-big-business comedy 
drama. It tells the old tale of the advertising 
executive who runs into domestic trouble while 


engaged on an important publicity campaign, 


but luckily keeps his job—and his beautiful 
though neglected, spouse. The leading players do 
not have many chances to shine, but at least the 
chestnuts are attractively wrapped. Overlong, but 
occasionally amusing hould get by on the 
iverage “ double bil Moderate star light book- 
ing 

Story.—Marsha! Briggs, an advertising expert, 
busy d camingz up new deas to promote 
iles for Luxemberg Brewery, his firm’s number 
one account, pays little attention to Janice, his 
glamorous, rom lyv-minded wife. Janice can- 
not even get an opportunity to tell Marshal she 
is going to hav baby. Janice’s mother, who 
lives with then aggravates things ind Marshal 
leaves. Meantir Sutton, Marshal's boss, plans 
to use Marshal and Janice in a happy marriage 
publicity stunt f he beer and brings them to 
gether by subterfug Janice thinks Marshal has 
deliber ly deceived her and threatens to divorce 
him and sue Sutton. Needless to say, everything 
comes right in th nd 

Production.——T! picture alternates between 
h xec V ind x bedroom suite, but neither 
s basic situations nor the by-play gain much 
from the sharp contrast in backgrounds. Diana 
Dors displays her figure to advantage, but is 
ldom called upon to ct as Janice Georg 


Gobel bends over backwards to score k 


and Adolphe Menjou and Jessie Royce 
Landis, frequently left to their own resources, 
never let up as Sutton and Mother. Guest artist 


John Wayne, is, however, flattered by coloured 
yhotography. The play definitely has a glossy 
inish and the “ chrome” helps to conceal lack 
of story spa kle 

Points of Appeal.—Ariless fun, stars, title, 
RKO-Scope and U certificate 

A DANGEROUS AGE 

Films de France. Canadian (A). Directed by 
Sidney J. Furier. Featuring Ben Piazza, Anne 
Pearson and John Sullivan. 6.216 feet. Release 


not fixed 

SINCERE and frank, if unpretentious, roman- 

drama. Produced in Canada, it centres on a 
young couple who plan to marry without consent 
of the girl’s parents, but run into insurmountable 
snags. The adolescent players perform naturally, 
but the director never permits sympathy for the 
rrant lovers to cloud the film’s message. Its 
ntegrity, plus obvious feminine appeal, will sce 

safely through. Very good quota “ second.” 
Story.—Nancy and David, students, are 
desperately in love, but Nancy’s people refuse to 
sanction their marriage. David fakes Nancy’s 
birth certificate and they cross the border into 
America, only to discover that the registrar re- 
day’s notice. They get back in time 
for Nancy to smuggle into her dormitory, but 
when they attempt to return the next day the 
police overtake them. David manages to secure 
Nancy's release, but, after other setbacks, Nancy 
s persuaded to see her parents. She then realises 
they had been acting in her best interests. 
Production.—The picture takes time to warm 
up, but it has intelligent dialogue and makes many 
shrewd points before setting the stage for a con- 
ventional chase climax. Anne Pearson is no pin- 
up girl, but she expresses genuine emoton as 
Nancy, and Ben Piazza, although a trifle hot 
headed, registers as David. Its supporting players 
ire adequate. The overall not only offers modern 
Romeos and Juliets serious food for thought, but 
much to commend it to the average 


ilso. has 
adult 

Points of Appeal.—Human story, talented 
young players, woman's angle, provocative title, 
useful footage and quota ticket. 


SUICIDE BATTALION 
American (U). Directed 

Featuring Michael Connors, 

7,108 feet. Release 


inglo Amalgamated. 
by Edward L. Cahn. 
John Ashley and Jewell Lain 
not fixed 
WORLD WAR II melodrama. Unfolded in 
the Philippines, it concerns American troops who 
invade Jap-held territory on a special mission, 
suffer heavy losses before completing it. 
There are humorous and romantic asides, but 
neither the by-play nor the combat scenes lift 
it out of a deep rut. Moderate “ double bill.” 
Story.—Major Matt McCormick of the U.S 
Army and a group of volunteers, including Lieu- 
tenant Chet Hall and Tommy Novello, a GI. 
undertake to destroy a building containing vital 
documents behind the enemy lines. They get 
three days leave during which Tommy _ arranges 
to marry Cho Cho, a native girl, and Chet con- 
soles Elizabeth Mason, an attractive newspaper 
woman, whom Matt had refused permission to 
iccompany the expedition. Elizabeth is, however, 
compelled to join them when the Japanese close 
in. Fierce fighting ensues, but the seriously 
depleted Yanks finally achieved their object. Mean- 
time, Elizabeth and Matt genuinely fall in love. 
Production.—The picture varies its interests, but 
overlapping makes it difficult to follow the main 
thread. Michael Connors exaggerates as the 
stiff upper-lipped Matt, and Jewell Lain, easy on 
the eye, fails adequately to suggest the hard- 
bitten war correspondent as Elizabeth. Its sup- 
porting types aren't too happy under fire, either. 
The battle scenes occasionally thrill, but most 
of the comedy is unintentional. / 
Points of Appeal.—Title and U certificate 


FLAMING FRONTIER 


but 


Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Sam Newfield. Featuring 
Bruce Bennett, Jim Davis and Paisley Maxwell. 
6,278 feet. Release not fixed 
CAVALRY v. Indians “ outdoors,” presented 
1 Regalscope It tells how a half-breed U.S 
Army officer restores peace between Redskins 
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and whites by exposing 
in league with crooks, The tale leaves nothing 
to the imagination, but fcathers freouently fly 
and there is a slight love interest to appease the 
womenfolk. It'll satisfy the “ ninepennies ” and 
youngsters. Good “* second.” 

Story.—During the Civil War, Jim Hewson, a 
U.S captain who has Sioux blood in his veins, 
is sent to Fort Ridgely, threatened by rampaging 
Indians. The latter are victims of Dan Carver, a 
ruthless trader, and Jeff Baxter, an equally trea- 
cherous agent. The commanding officer of the 
Fort is Dan's brother, Hugh, a_ glory-seeking 
colonel, who hates the Redskins and bullies Felice, 
his half-breed wife. Jim and Little Crow, the 
Sioux chief, negotiate, but Hugh, Dan and Baxter 
violate Jim’s promises and the Indians retaliate 
by attacking the fort. Hugh is liquidated, but, 
after Litthe Crow has meted out his own justice 
to Dan and Baxter, peace prevails. 

Production.—The picture is built on clichés, 
but evergreen sentiment firmly cements traditional 
thrills, and it ends on a salutary, as well as hectic, 
note. Bruce Bennett registers as the fair-minded 
and fearless Jim, Jim Davis makes a thoroughly 
evil Hugh, and Paisley Maxwell displays com- 
mendable restraint as the ill-treated Felice. Its 
supporting players also contribute solid portrayals. 
The curved screen is used to advantage, and no 
words are wasted. 

Points of Appeal.—Robust yarn, tireless team 
work, exciting forays, Regalscope and U certi- 
ficate. 


his unscrupulous CO, 


FRONTIER GAMBLER 
Exclusive. American (U). Directed by Sam 
Newfield. Featuring John Bromfield, Coleen Gray 
and Kent Taylor. 6,252 feet. Release June 16, 

1958 

WESTERN “ who dunnit,”’ told partly in flash- 
back. It hinges on the supposed murder of a 
glamorous property owner, and traditionally cul- 
minates in virtue’s victory over vice. Red 
herrings pile up towards the finish, but continuity 
is reasonably clear and there are quite a few 
thrills. Staging colourful, and photography ade- 
quate. Reliable “ support.” 

Story.—A shadowy figure fires through a win- 
dow and a woman falls against a lamp which 
sets fire to the place. A charred body is subse- 
quently identified as that of Sylvia Melbourne, 
wealthy and influential protégée of Duke Chad- 
wick, a successful gambler. Duke comes under 
suspicion, and so does Tony, a professional gun- 
man engaged to Sylvia, despite Duke's dis- 
approval. Sylvia suddenly appears and _ it 
transpires that the dead woman was Gloria, a 
hostess. The jealous Duke is then exposed as the 
killer. He had shot Gloria in mistake for Sylvia. 
Finally, Duke makes another attempt on Sylvia's 
life, but meets a sticky end himself. 

Production. The picture keeps on the move, 
even though efforts to create surprise Occasionally 
cause a little confusion, and sees that the killer 
really gets his just deserts. Coleen Gray displays 
plenty of spirit as Sylvia, and Kent Taylor man- 
ages to avoid the obvious as Duke, but Jim 
Davis and John Bromficld have somewhat vague 
supporting roles. The saloon sequences are gay, 
and the exteriors convince. 

Points of Appeal.—Holding yarn, good cast, 
hectic highlights, promising title, and U certificate. 


THROUGH HELL TO GLORY 


Anglo Amalgamated. American (U). Directed 

by Edward L. Cahn. Featuring Audrey Totter, 

John Agar and Gregory Walcott. 6,185 feet. 
Release not fixed 


UNPRETENTIOUS war melodrama. Set in 
Korea, it tells how U.S Army flyers rescue a 
famous scientist, captured by the Reds. It has 
plenty of action, plus touches of popular romance 
and comedy, but the Communists’ incredibly bad 
shooting robs penultimate thrills of conviction. 
So-so second. 

Story.—Dean Olmstead, an American radar 
expert, gets shot down by the Reds during an 
experimental flight over Korea. Word is received 
at U.S Headquarters that Olmstead may be alive 
and jet ace Tom Arnett and his two buddies, 
Bill Claybourne and Chick Smith, are ordered to 
parachute into enemy territory and investigate. 
The Reds attack, but guerillas come to the Yanks’ 


continued on page \7 
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Premier Opens 


INDIAN NEWSLETTER 


» 


17 


by N. V. Eswar 


New Cinema Raw Stock Shortage Holds Up 
Production of 12 Films 


_ SO ACUTE is the raw stock position in India that the Producers Associa- 
| ton in Bombay has put out a request to producers to suspend work on 


In Nigeria 
TWO new cinemas have recently 
been opened in Northern Nigeria. 


The Premier of the Northern 


Region, Alhaji Ahmadu, Sardauna of | 
Sokoto, formally opened the Radar | 


Cinema in Kaduna, the capital. The 
building, which cost £42,000, can 
accommodate an audience of 2,2 

The new cinema, said the Minister, 
was owned by a popular management 
body which owns many others in 
various parts of the country. The 
Premier congratulated the manage- 
ment on providing the cinema and 
hoped that before long they would 
embark on the construction of a 


second one, which he understood was | 


being contemplated. 


all films, until] new stocks arrive from abroad. 


pictures is at a complete standstill. 
The central government, acting 
after appeals from the South Indian 
Film Chamber of Commerce and the 
Cine Technicians Association, has 


| restored the last 20 per cent. cut in 


| 
| 


In Kano, chief commercial centre | 
of the Region, another cinema, the | 
Plaza, showed its first film to about | 


1,000 people at the end of March. 
The building, which has been 
erected by a Lebanese businessman, 
has a curved screen, ft. by 20ft. 
for anamorphic presentation. It is 
the largest of the four cinemas in 
Kano city, 
1,700 people. 


and can accommodate | 


raw stock imports, so that imports 
are now back to 60 per cent. of 
normal. This, however, 
-_~ the immediate shortage. 

ome sections of the industry favour 
the recent government cuts in imports, 
claiming that producers must learn 
to make shorter films. They point 
to the fact that despite the outcry 
at the shortage, films are still being 
made that will run for as much as 
23,000 feet. 


PAKISTAN exhibitors have de- 
cided to lower admission prices, to 
counteract the increases in tax rates 
announced recently by the govern- 
ment. By adjusting a few cents here 
and there on the admission prices, 
it is possible for theatres to bring 


does not | 


In Madras, work on 12 


| the rates subject to taxes to a lower 

| level and thus avoid the 
| great extent on cheaper seats, 
= * «* 

THE NAGPUR Municipality has 


state government to impose a theatre 
tax on cinemas within its jurisdiction. 


tax to a) 


been given permission by the Bombay | 


latter part of May for a medical 
check-up. Mr. Sahni’s firm operates 
12 theatres in India, in New Delhi, 
| Lucknow, Agra, Mussoorie and 
Madras. 

a cf a 


| “BRIDGE ON THE RIVER 
| KWAI” is in its seventh week at 

the Excelsior, Bombay, while “ Ten 
| Commandments "' is now in its 14th 
week at the Regal. It looks as if 
| they are set for a longer run than 


‘ mm. | an revious 2nglish language 
It is expected that the Municipality | AEE = me ated 
will derive an additional annual | 
revenue of 150,000 rupees. ee ee et oe ae eee ee 
aS i Oy oe Sales to Czechs ? 


B. N. REDDY, a leading director 


of South India, has suggested that | 


the annual awards for the best films, 
currently presented in Delhi, should 
be made in production centres like 
Bombay, Calcutta and Madras. 


ROSHAN LAL SAHNI, of the firm 
of Isherdas Sahni and Brothers of 
Delhi, is going to London during the 


COLUMBIA representatives are 
carrying on further negotiations with 
Czechoslovakia for the sale of Ameri- 
can-made motion pictures following 
the sale of “* Picnic ” to that country’s 

government distribution agency. 
While “ Picnic’ was the first 

American film Columbia sold to the 
| Czechs for many years, the company 
| has been selling its European produc- 

tions to that country for some time. 


continued fram page 16 


ianni measures up to all demands as the dreamy, 


that will interest students of sociology. 


Eisuke 


aid and take them to a mountain retreat. Later, 
they are joined by Tanya, a White Russian nurse 
loved by Tom, and she helps Tom smuggle 
Olmstead out of hospital. After running battles 
against the Reds, Tom flies Olmstead to safety 


in a “borrowed” plane, but the rest are 
casualties. 

Production.—The picture has its lighter 
moments—-there is some whoopee behind the 
enemy lines but the combat scenes, although 


buttressed with topicals, are a little too phoney 
to gain by contrast. Audrey Totter makes the 
most of her chances as Tanya, and John Agar 
registers as Tom, but the others merely fill stock 
roles. Despite a spectacular in-the-nick-of-time 
climax, the overall’s small fry. 

Points of Appeal.—titile, reasonable footage 
and U certificate. 


THE WHITE NIGHTS 
Rank. Franco-ltalian (A) Directed by Luchino 
Visconti. Featuring Maria Schell. Marcello 
Mastroianni and Jean Marais. 9,115 feet. Release 
not fixed 

ROMANTIC melodrama, based on a story by 
Fedor Dostoevski. It’s about a quiet fellow who 
falls for a pretty, though penniless, girl, sighing 
for her absent lover, but, after patient wooing, 
loses her to the other man. The acting is faultless 
and the photography brilliant, but, mainly a talk- 
ing piece, it calls for endless English sub-titles. 
Simpler to read the book! Booking solely for 
specialised halls. 

Story.—Mario, a diffident clerk, sees Natalia, 
a young girl, sobbing on a cana! bridge in the 
poor quarter of a town. They get into conversa- 
tion and Mario arranges to meet her the next 
night, but, rather than let Mario think she is 
a pick-up, Natalia arrives late. Mario then learns 
that Natalia, abandoned by her parents when a 
child, lives with her grandmother, a humble car- 
pet repairer. Mario also discovers that Natalia 
visits the bridge every evening awaiting the re- 
turn of her seaman lover. ario continues to 
court Natalia and they go to cafes and dance 
together, but just as Mario believes he has won 
Natalia, the sailor comes back. : 

uction.—The picture, studied whimsy, is 
not without warmth and charm, but has too much 
verbal padding. Maria Schell convinces as the 
ingenuous, trusting Natalia, and Marcello Mastro- 


yet persistent, Mario, and its supporting types 
also register. The direction, too, is sensitive and 
the camera work artistic, but, all the same, it’s 
impossible fully to appreciate the finer points of 
the drama without a knowledge of Italian. Prodi- 
gious English captions distract. 
Points of Appeal.—Flawless cast, sympathetic 
treatment and outstanding photography. 


THE BOYHOOD OF DR. NOGUCHI 
Curzon. Japanese (A), 4,500 feet. English sub- 


titles. Directed by Hideo Sekigawa. Featuring 
Eisuke Daigenji, Teruko Kishi and Yasumi 
Hara 


BIOGRAPHICAL story of the early life of 
one of Japan’s greatest scientists, the late Dr. 
Deisaku Noguchi, who became a bacteriologist 
of international repute, dying in South America 
in 1928 after contracting the yellow fever which 
he had fought for so long. The story of his 
boyhood, handicapped by domestic poverty and 
a useless left hand, is told in a leisurely manner 
and with an obviously stern eye to authenticity. 
The acting is on a higher level than the direc- 
tion, and a somewhat dull story is lightened by 
interesting studies of village scholastic life in the 
late years of the nineteenth century. Instructive 
rather than entertaining, it has but slight 
specialised audience appeal. 

Story.—Deisaku Noguchi, the elder son of 
poor peasants, shows an aptitude for learning 
which his hard-working mother fosters by scrap- 
ing enough money together to send him to the 
Mitsuwa Primary School. Some of the pupils 
noting that the fingers of his left hand are 
joined together as a result of a severe burn in 
babyhood, make him their butt. However, he 
sticks to his work and later the other boys learn 
to respect and like him. After successfully pass- 
ing a stiff examination, his head master per- 
suades him to undergo an operation on his 
hand which, proving successful, he leaves home 
to start work as a very minor assistant to a 
well known doctor. 

Production.—-The director is at great pains to 
present Noguchi as a boy of exceptional merit 
but rather overplays his hand, with the result 
that to Western eyes, the boy often seems almost 
too good to be true. However, there are many 
sidelights on village life and educational methods 


Daigenji, the young actor who takes the name- 
part, acts with sincerity and perfect naturalness 
. Points of Appeal.—-Intcresting glimpses of 
Japanese scholastic life in the ‘nineties. Ex- 

lent acting. Satisfactory sub-titling. Con- 
venient footage.—B. W. 


Shorts 


Exclusive 


MAN WITH A DOG. British (U). Directed by 
Leslie Arliss. Featuring Sarah Lawson, Maurice 
Denham and Clifford Evans. 2,220 feet. Release 
not fixed.—Pocket clinical comedy drama, remini- 
scent of the TV “ Emergency Ward 10” series, 
tells how the authorities find a temporary home 
for a dog belonging to a down-at-heel and some- 
what stubborn hospital case. Quite well acted and 
Staged, it contains popular humour and sentiment 
and will adequately serve as a “ curtain-raiser ” 
in most halls. Reliable quota fill-in. 


Paramount 


SPOOKY SWABS. American (U). 561 feet. 
~—Popeye and Olive Oyl cope effectively with a 
derelict sailing ship manned by ghostly sailors. 
After many ups and downs, Yiteral and meta- 
Phorical, the two recover from an overdose of 
spirits of salts. Average. 

BOO BOP. American (U). 658 feet.— 
Nothing if not courageous, friendly little 
Caspar deals effectively and in original manner 
with Schubert's Unfinished Symphony. This 
short is certainly none the worse for having 
what is primarily an adult appeal. Good. 

JUMPING FOR TOY. American (U). 5% 
jeet.—Huey the Duck proves that he is anything 
but a quack when prescribing punishment to fit 
the crime committed by a predatory fox. With 
a Christmastide background, this short is one 
for the younger children, plus their elders. Good. 

SKY SCRAPPERS. American (U). ‘568 
feet.—A skyscraper in the course of building 
affords an enterprising mouse and his nephews 
ample opportunity to show that, when it comes 
to coping with a mere cat, there can be only 
one loser. Full of gimmicks and action. Very 
good.—B. W. 


RITISH PRODUGTIO 


The Colour Formula 
Is Changing 


AS IT STANDS the formula is 


simple 
drama: colour for mighty outdoor epics. It 


Black and white for human 
seems that when a film doesn’t 


depend on lusty open-air action, picturegoers just can't take the carnival 
effect of some colour systems seriously 
Which is rather a pity. Colour is - 
the cinema's trump card in the battle | 44. who w yuld dominate the scene 
a ag dig = 2 oy eer from his first appearance. Howard 
eatures avaiadic t ci a Keel was chosen 
showed a marked drop 
“We remembered his work in the 
Man with decided and expert views | |, ., film he made over here, * The 
on colour is Chris Challis, Pine —_ Small Voice ’—he was a convict in 
ing “ Floods of Fear” at Pinewoo that tne—and aeuea ; ne ‘ 
- hat, t and decided he was the 
He has worked on more than 30 | 145 caid Deutsch. 
films; only seven of them have been 5 : 
in black and white. “Floods of | Director Charles Crichton pointed 
Fear" is one out that Keel shouldn't be regarded 
“I quite agree the formula holds #5 ™ ~ Singer. - isa sensitive 
good at the moment,” he said. “ But and sensible man with great acting 
I see no reason why eventually every ya — this picture he doesn’t 
film shouldn't be made in colour. | *"5 @ wee 
It’s going to take a lot of experi- Apart from his 6 ft. 3 in and a 
menting, but it should be possible | hand-shake like a vice, Keel soon 
to perfect a colour technique which | showed himself big in other ways. 


stands up both pictorially and 
dramatically.” 
Ideal Subject 

At first glanc *Floods of Fear’ 
appears the ideal colour subject. It 
is the story of two escaped American 
convicts W » LAK cove ina young 
girl's house at the height of a 
fying flood. Bags of swirling w 
a collapsing hous 1 tense cuc 
scene—all traditional ood f 
spot of colo 

*“ Colour was suggested in the ¢ 
Slages said David Deutsch asso 
ciate producer with Sydney Box 
“ But th € ory, of cours is 
th« mendously dramatic conflict 
between four very diff nt peop 
he two convicts. their guard and the 
girl—locked together in this flood 
bound hous So 1 was decided to 


shoot in black and white 

When casting started it was obvious 
that Donavan, the convict out to 
commit a crime of vengeance, would 
have to b i very big man, some- 


NOW 


SHOWING 


“UP THE CREEK" 


OPTICAL TITLES B) 
STUDIO FILM LABORATORIES ‘© 


71 DEAN ST. LONDON W.1. SS". 


NOW SHOWING 


“SEVEN HILLS OF ROME” 


FOR 


TECHNIRAMA BY 
STUDIO FILM LABORATORIES “© 
71 DEAN ST. LONDON W.1 


Not only did he check over his own 
part to ensure 100 per cent. American 
authenticity, which is common 
enough, but he offered to do the 
same for the other players, which is 
not so common 


Cyril Cusack, fresh from Broad- 
way plays Keel’s fellow convict. 
Anne Heywood is the girl. Much 
of her tome is spent semi-clothed 


scaping death in the water, or fight- 


ng off a fate worse than death at 
he hands of the lecherous Cusack 
In fact, one violent playground after 
noth Hopefully, she said she 
would like to try a comedy next 
Floods of Fear, based on a 
Saturda I nine Post serialisation 
»y John and Ward Hawkins, is 
patently designed for the international | 
narke 
The Story 
And this has not been done by 
the single artless ruse of throwing 
n internationally known name like 
Keel into any situation 
* The story is equally important,” 


said Deutsch 
thoroughly 
conflict of 


strong 


* Though 
American, 
the four in 
enough to be 
recognised and appreciated 
the background of a 
* Marty 
but 
om 


David Kanter, a young American 
TV and radio producer over here 
studying TV methods on a Fulbright 
grant, is the technical adviser. By 
pure coincidence he has had real- 
life experience of flood work. He did 
a month's flood duty with the army 


its setting is 
we feel the 
the house is 
universally 
After all, 
film like 
was indigenous to America, 
ts story idea appealed to every- 


at Council Bluffs, lowa, in 1952 

The picture has a schedule of 12 | 
waterlogged weeks 

STAR SPOT this week goes to 


Harry H. Corbett, who plays the part | 


of the guard. He’s been seen on tele- 
vision in dramatic parts, but this is 
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“The Clock Without a Face,’’ a Sabre Films production for Columbia 

is nearing completion at ABPC, Elstree. Here’s a shot taken on the set 

showing, left to right, Columbia executive William N. Graf, director Andre 
de 


Toth, Gia Scala and executive producer Hal Chester 


his first big cinema role. From the 
way they were talking at Pinewood, 
it sounds as if this may be the first 
of many. 

ae a & 

KNIGHTSBRIDGE FILMS has 
cancelled its plans to film the story 
of Father Damien in the leper colony 
at Molokai. Alec Guinness was to 
have starred when he had completed 
“ The Scapegoat” with Bette Davis. 

Says director Ronald Neame: 
“ Suddenly everybody is just about to 
make a film of Father Damien—and 
life will be too complicated if we try 
to go into production with about 200 
collaborators. Both Alec and I were 
very keen to make this picture, but 
it is impossible under the present cir- 
cumstances.” 

Guinness has now completed “ The 
Horse’s Mouth” for Knightsbridge. 
Ronald Neame and producer John 
Bryan plan to hand over the picture 
varly in August. 


WORK ON “The Scapegoat,” 
which Ealing will make for du 
Maurier-Guinness, Lid., starts on 


June 2 with three weeks’ location in 
Northern France. 

Alec Guinness will star with Bette 
Davis in this screen version of Miss 
du Maurier’s novel. 

Sir Michael Balcon 
and Robert Hamer, who is an 
authority on Guinness films, will 
direct. He has directed many films 
for Ealing, including “ Kind Hearts 
and Coronets,” “Pink String and 

caling Wax,” “lt Always Rains on 
Sunday,” “His Excellency,” and 
has lately turned his interests to 
television work. 


is producing 


Lighting cameraman is Paul Bee- | 


son, who directed the photography 
for “ Dunkirk.” 


ON VIEW at the Mole Richardson 
| display of products at the Acton 
headquarters recently were two new 
camera dollys, one of which is still 
only in the prototype stage. 

A new kind of suspension unit, the 
Pantograph, was also on display, in 
which the balance adjustments up to 
60lb. are made by the positioning of 
the clips at the end of the springs. 

Also there were the 2kW and SkW 

| lamps which have been converted to 


remote control by pole operation for 
pan, tilt, focus and revolving the barn 
door. 


GORDON EMMETT, | former 
chief engineer to Zonal Film Facili- 
ties, has joined Seven Seas Films as 
studio manager. 

At its studios in Wilton Place, 
SW1, Seven Seas produces short 
films, TV commercials, and 16-mm. 
industrial films. 

He writes: “I will be 
happy to advise anyone 
advice on any problems regarding 
magnetic striping and magnetic 
recording.” Phone number: Bel- 
gravia 6151. 

cs B a 


MILLICENT MARTIN—showgirl 
with Judy Garland aspirations in 
“ Expresso Bongo "—has been given 
a seven-year film contract with Eal- 
ing-MGM. 

She joins the group of eleven 
young players administered by talent 
expert Dennis van Thal. 

Miss Martin, a product of the 
Italia Conti school, made her London 
stage debut in “ Blue for a Boy.” A 
year later she joined “ South 
Pacific "’ and acted as one of Mary 
Martin’s understudies. 

Followed “Guys and _ Dolls,” 
after which she went to New York 
with “The Boy Friend” company. 
On the subsequent American tour 
she played each of the five female 
roles in turn. After two years in the 


only too 
requiring 


U.S she returned to the London 
“Boy Friend ” company. 
She has yet to appear on the 
cinema screen. 
= an Be 


PRODUCER Hugh Stewart's next 
for Rank will be a Norman Wisdom 
comedy “ The Square Peg.” 

Directed by John Paddy Carstairs, 
it is due to go into Pinewood in 
June. 


a ces a 


a a casa 
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Following the remarkable success 


achieved by their coverage of 


1 ae at a = 


the Grand National, the Newsreel 


e 
AND NOW- 
THE DERBY! 


Association announce that the same EXCLUSIVE 


been obtained in the face of 
considerable competition, but the 
| N.R.A. is determined that, 
| where possible, the “ exclusive’ 


sign should go up outside 


rights have been obtained for the 1958 Derby. Once again, one 
of the world’s most popular sporting events can ONLY be 


seen on the cinema screen. Needless to say, this achievement has 


r 
EXCLUSIVE RIGHTS 


FOR THE NEWSREEL 
ASSOCIATION 


Britain's Cinemas for such important events. 


This year's Derby will be run on Wednesday, June 4th, and this 


advance notification will give Exhibitors the opportunity to notify their 


local press and to arrange suitable publicity and advertising. 


_ GAUMONT BRITISH NEWS - BRITISH MOVIETONE NEWS 
_ UNIVERSAL NEWS - PATHE NEWS : 


**een 
’ 
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| MIDNIGHT MATINEE FOR 'STAGE STRUCK’ 


? 


RKO Radio's special midnight matinee of STAGE STRUCK, at the Odeon, Leicester Square, on Saturday was well received by the many trade personalities 
who attended. The Susan Strasberg, Henry Fonda, Joan Greenwood, Herbert Marshall, Christopher Plummer Technicolor and RKO-Scope or 
is a 


its European premiere season at the Odeon, today (May 15). (1) Bob Wolff, Mrs. Harry Danziger and Sam and Mrs. King. (2) A group including Mrs. Shi 

Mrs. D. Jones, Mick Shipman and Joe Vegoda. (3) Bob Wolff, Bill Cartlidge and Geoff Conway. (4) Pat Burke and Phillip Bond. (5) Richard Wat 

Richard Mathews. (6) Mildred Mayne, Keith Mitchell and Jeanette Starke. (7) Hy Hazell and Nicholas Jenkins. (8) Kenneth McLeod, Diane Hart and R 
and Mrs. Afton. (9) Henry and Mrs. Caldweil. (10) Eunice Gayson and Francis Matthews. (11) Alan King 


n, 
nd 
rd 
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| 


! 
I'd love one — 


| hope it’s a Walls...’ 


It's as simple as this: two out of three families buy Wall's. So 
it is important, when. people come to your cinema, that they 
should be able to get the ice cream they prefer. If they can’t 
get Wall's, some might accept the available brand, but some 
will refuse altogether— you'll never know just how many! 

This means that if you don’t sell Wall’s, you aren't making the 
most of your business. Think about it. And have a word with 


Wall’s—they're only a ‘phone call away 


C R:€ AM MOST MS Natl PRE BER 
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TELEVISION OUTLOOK 


by Tony Gruner 


Wilcox to Produce 
Series for BBC 


HERBERT WILCOX 
Sydney Box, Jimmy Carreras and 
others by going into television pro- 
duction Unlike most feature pro- 
ducers who are interested in the new 
medium, he has plumped for the 
BBC, 


This is one of the first results 
of the Corporation's appointment of 
Ronald Waldman to the post of busi- 
ness manager to BBC Television Pro- 
—— Waldman and Wilcox 

ave worked out a production deal 
whereby Wilcox will produce a series 
of 30-minute films based on the life 
of Belgian resistance leader Madame 
Brusselmans, entitled “ Rendezvous 
127,” starring Anna Neagle. 

This is the first time that the BBC | 
has participated in a filmed series 
with a British producer, but according 
to Waldman it won't be the last 


has joined 


In New York 


He is now in New York tying up 
a number of deals, whereby, in co- 
operation with interested TV com- 
panies, he hopes to sponsor more 
lilmed teleproductions to be made by 
British producers in the future. 

Meanwhile for * Rendezvous 127 " 
Wilcox has signed up top line inter- 
national scriptwriters for the stories, 
and while he will produce all the 
series himself, he is also appointing 
many well known directors for the 
various episodes. Filming on “ Ren- 
dezvous 127” will begin in October 
of this year. 

James Swann, of MCA, who has 
joined the Wilcox organisation to 
look after Herbert Wilcox’s new tele- | 
vision interests, leaves for New York 
this weekend to finalise a deal for | 
the series to be shown on an American 
network. 


-* a . 

AS A result of a story I wrote on 
May | in the “ Kine.” I have be- 
come involved in a mysterious series 
of phone calls, each, if not contra- 
dicting the other, certainly complicat- 
ing the original article 


Perhaps the best way to explain 
what I mean is to lay all the facts 
before my readers 

The article dealt with the forma- 


tion of a new company called Sumar 
Films, Limited, which, and I quote 
my own words at the time, “ has 
acquired all the film and TV rights of 
Edgar Wallace, with the exception of | 
*The Four Just Men,’ as well 
those of the late Peter Cheyney.” 

Sumar consisted, as I understand, 
of four men, Ernest Borneman, script 
writer, Marcel Leduc, the American | 
IV producer, John Sutro, film pro- 
ducer, and Robin Fox, West End 
impresario, 

The company, said 1. would shortly 
Z0 into production with 39 half-hour 
films to be made at Elstree Studios, 
based on Cheyney’s “ Slim Calla- 
ghan’s stories.” They would follow 
this with 39 half-hour films in colour 
based on Wallace’s “ The Mind of 
Mr. Reeder,” and would also make 
13 one-hour films in colour based on 
Wallace's “ Krasinsky Tales.” 

Since the article appeared, I have 
received four phone calls. One from 


as | 


Mr. Wiggin, an executive of MCA, 


who stated that Sumar had not bought | 


any of the rights of the late Edgar 
Wallace, but had only thought about 


it. 
The second call was from Jimmy 


Wallis, head of Elstree Studios, who | 


informed me that it was premature 
to say that the 39 Peter Cheyney films 
would be made at Elstree, and the 


statement made that the bulk of the | 


money would come from Sumar was 
also erroneous. 


The third cali has been from the 


Edgar Wallace trustees, who said that | 
while Sumar has certainly asked to | 
purchase some of the Edgar Wallace | 


stories, no contract was signed. Said 
a Wallace trustee spokesman, “ They 
have been given 90 days’ option to 
decide whether to go ahead with the 
deal 

The fourth and final call up to 
now has been from Mr. Fielding, 
representing Crawley and De Reya, 
solicitors for John Sutro and Robin 
Fox, saying that in fact Sumar Films, 
Limited, has not yet been formed, 
because there is already another com- 
pany of the same name. 
None of the callers has gone as 
far as to ask for a retraction of the 
story. At this moment I am just 
as mystified as everyone else. 


GEORGE ELVIN, General! Secre- 
tary of ACTT, makes a shrewd obser- 
vation on the future of television in 


| be 
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| Budget: Some 


Worse Off 


| Says Mears 


THERE WAS nothing rave 
about in the concessions of the 
Budget, said president Harry Mears 
at a meeting of the council of man- 
agement of the AIC last week. In 
fact, he thought some exhibitors 
would be worse off than they were 
before, because many people who 
previously have not been paying levy 
under the £150 net exemption clause 
would now have to pay. 

Aubrey Partner, the secretary, said 
if they had figures to prove this, or 
that the gain was negligible, it would 
have more effect when representations 
were made. 

Such information would be con- 
crete evidence, and the AIC could 
then help. It was suggested that a 
form should be circulated to branches 
so that the desired information could 
be obtained. It was believed, he 


to 


| said, that hundreds of small cinemas 


must be affected. 

Harry Mears said the figure of £14 
million was ficdon It was wearer 
£10 million, and would be less because 
of diminishing returns all the time. He 
would see if they could get a quesion 
asked in the House of Commons. 


Break figures. Ralph Black felt it was 


| wrong that the individual should be left 


o fend for himself in cases where the 


| exhibitor and renter could not agree new 


figures. 

Leslie Biond said the adjustment should 
on the remission that was given to 
the exhibitor, who expected to draw his 
legitimate share. It was not correct that 
break figures should stay where they were. 
He contended that the Perkins Plan 
should be applied as before. There was 


this country, writing in Film and TV | © catch in that. 


Technician this month. 

Says he, “ As long as the public 
continue to buy television sets in in- 
creasing numbers, so we are almost 
sure to have an expanding industry. 
But it is equally certain that when 
sets have been acquired, and paid for. 
the public are likely to be much more 
discriminating in what they see on 
television and some of the lessons of 


the past few years will have to be | 


learnt if the public are still going to 


| leok to television as one of their main 


sources of entertainment.” 
A a = 


THE television programme con- 
tractors have formed a new trading 
association, Independent Television 
Companies Association, Lid., a com- 
pany limited by guarantee, but with- 
out share capital. 


This takes the place of the earlier | 


unregistered company, The  Pro- 
gramme Contractors Association, | 
The subscribers are: ABC Tele- 


vision, Associated-Rediffusion, Asso- 


ciated Television, Granada TV Net- | 
TWW | 


work, Scottish Television, 
Limited, and Antony Tuck, solicitor. 

Secretary of the company is 
Laurence Parker, former secretary of 


the Programme Contractors Associa- | 


ion. 


TO CLOSE SOON 
INTIMATE CINEMAS 
(ADWICK) LTD.. proprietor of 
the Empire, Adwick, Yorkshire, has 


decided to close the cinema shortly. 
The Empire has been modernised 


during recent years and CinemaScope | 


equipment has been installed. 


| terms, 


| thine 


| did not. 
| favour of any scheme that would remove 


Statutory Levy. The AIC council con- 
sidered that now the smaller man 
had to pay more, the association should 
write to the headquariers of political 
parties stating the facts, and supplying 
AIC members with a copy of the letter 
.o that they could approach their own 
MPs. 


Subsequent rans. Miles Byrne said thar 
Birmingham members were perturbed 
about switching of releases on the circuits. 
When it came to subsequent runs, the 
renters were siill asking top percentage 
but the independent’ 
revenues were affected by swiiching. 

Harry Mears said an approach would 
be made to the Board of Trade, and 
the association would ‘ike branches to 
bring up anything that might be relevant 

it was unanimously felt that films made 
with levy money should be placed on an 
open market. 

Mr. Mears said the council agreed that 
the AIC should try to establish the 
principle of the free market with the 
Board of Trade and would circulate MPs 


Bernstein scheme, Hugh Orr produced 


| statistics to show that the proposed far- 


levy would mean that the smaller 
exhibiior would pay the highest percen- 
tage 

Diver deduction of ET and levy the 
figures were: Is. 6d. seat—1.45 per cent.; 
ls. 9d.—1.32 per cent.; 2s.—1.21 
cent. 2s. 34.—1.12 per cent.; 2s. 94.— 
96 per cent.; 3s. 6d.—.81 per cent; 
on 4s.—.43 per cent. 

Mr. Mears said the AIC would throw 
its whole heart into anything that 
promised success—but they felt the scheme 
They would be in complete 


the threat. 

PRS fees. Kk was decided to open 
negotiations with the PRS for a more 
reasonable tariff. The AIC would go to 
a tribunal if it could not reach an agree- 


ment with the PRS. 
On the suggestion that a branch of 
the association be formed in 


N. West Lanes, it was decided to make 
inquicies about potential membership 


Criticism of 
PRS Plan 


BIRMINGHAM branch AIC is 
disturbed at the proposed new system 
of payment put forward by the Per- 
forming Rights Society, and at its 
monthly meeting members attacked 


| the proposed new plan. 


The chairman, Miles Byrne, said: 
“ This is a very serious thing. It is 


| something that can bleed us to death.” 
| Every member voiced criticism of 


the scheme. One member suggested 
that instead of exhibitors paying per- 
forming right fees, the Society should 
give something to film exhibitors for 
popularising certain songs and themes 
from films. 

H. Orr reported that an approach to 
the PRS for a meeting had been made 
by the AIC. Referring to the CEA nego- 
tiations with the PRS, Mr. Orr said if 
these failed AIC would definitely take 
the matter to a tribunal. 

The branch recommended that what- 
ever happened exhibitors should be told 
how performing right payments were 
distributed so that they would know 
‘what the other side is getting."” Mem- 
bers attacked fiercely the proposed clause 
giving PRS the right to check exhibi- 
tors’ books. Alternatives to the scheme 
are to be considered so that there can 
be an agreed proposal at the next meet- 
ing 

Entertainments tax: Members were told 
that the AIC would go forward and pre- 
pare a case for complete abolition if the 
1959 Budget. Commenting on the reduc- 
tions, Mr. Byrne said: ‘* The farce of 
the whole thing is that they give it with 
one hand and take it away with the 
other."* 

Statutory Levy: Mr. Byrne said that 
the AIC should be very pleased that their 
request for a percentage scheme to be 
evolved had been successful. As a 
result a more equitable levy was spread 
over the industry. 

Bookings: Discussing the Board of 
Trade and CMA undertaking on book- 
ings, members expressed concern at the 
growing practice by the major circuits of 
** switching releases.”’ 

Members were asked to report instances 
where releases had been switched in their 
towns to their detriment. 

Members were told that the council of 
management was looking into the matter 
and that the Board of Trade was also 
taking note of the CMA releasing pattern 
At a meeting with the Board of Trade, 
said Mr. Orr, it had been suggested that 
any film that receives levy if booked to a 
circuit should be made available to the 
opposition theatre provided it was regis- 
tered with the Board for the necessary 
requirements The AIC was to repoi. 
back to the Board. 

Subsequent Runs: The branch recom- 
mended that three months after first runs. 
films should be available for three-day 
bookings in suburban runs. 

Reporting on recruitment, Mr. Byrne 
said there had been very encouraging 
progress. 


The next meeting of the branch will be 
om June 3. 


Levy Appeal 
Succeeds 


AT SPALDING (Lincs.) Magis- 
trates’ Court on May 6, G. B. Asp- 
land Howden was successful in an 
application for a reduction in the 
Sunday levy in respect of his cinema, 
the Savoy, Spalding. 

It was stated that since 1948 Sun- 
day attendances at the cinema had 
fallen by 40 per cent. 

The magistrates agreed that the 
levy should be reduced to one penny 
per seat occupied and they also 
granted a renewal of the Savoy and 
Regent cinema licences. 


eo“ oe 
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SHOWMANSHIP | 


by Trnk Haye 


Yes, These Independents Have 
Got the Right Idea 


IN A COLUMN like this, to which 
come in from every part of the country, from 
every grade of cinema, and dealing with the widest 
possible variety of films, certain facts are bound 
to become apparent in the long run which help to 
indicate broad trends, both in management and in 
the industry as a whole. 

In showmanship, one of the most striking re- 
cent developments has been the steady increase 
over the past year in the number of campaign 

sent in by managers running the indepen- 
dent halls—or at least those cinemas outside the 
control of the big circuits. 

I dare say one of the influencing factors in this 
has been the attitude of 20th Century-Fox. 
company has shown itself, particularly in recent 
times, to be willing to go out of its way to help 
managers of the in ent cinemas—and I’m 
sure the response of the managers, in terms of 
enthusiasm and box-office receipts, has shown this 
attitude to be worth while. 

At all events, it’s becomi 
clear to managers in the smal 


more than ever 
situations—and 
especially those battling against the ma circuit 
key theatres—that real, live show p is the 
answer to our problems. 

The managers of the service cinemas and 
especially those in Germany, who are competing 


for the Showmanship Award prizes, are also send- 
ing in a steady stream of reports, all showing that 
hard work and ingenuity can really help to sell a 
programme. 

It’s all a healthy sign, for with this kind of 
attitude in the places that matter, the cinema will 
always be able to command a vast audience. 

Another comment I should like to make after 
thinking about some recent showmanship efforts 
is to agree with a remark Josh Billings made in 
his column a week or two back. 

This was on the subject of film titles. In reports 
I receive it becomes more and more apparent that 
the film with a good title goes a long way to- 
wards stimulating a manager to do his best in 
the exploitation line. 

Conversely, the uni mative title, which is 
obscure and which in itself offers no sort of ready- 
made tie-up with, say, a co-operative trader, tends 
to get a purely formal, routine treatment from 
most managers. 

And, indeed, one can scarcely blame managers 
feeling apathetic about a title which tells one 
nothing about the kind of film to which it is 
attached. 

I must confess that the naming of films is a 
very tricky job. Bat I do think that the people 
concerned should try to bear in mind that there 


are people who have to try to sell films. 


THE COMPANY OF SHOWMEN 


PR BRINGS BOX-OFFICE RETURNS 


PUBLIC RELATIONS activities continue to 
loom large in the work of many managers, and 
in an increasing number of cases this PR work 
is being used as a positive reinforcement to the 
more straightforward selling of.our programmes. 

This of course is a good thing, for our ulti- 
mate aim is always increased turnover at the 
box-office. ; 

J. D. Neill, Regal, Falkirk, had an interesting 
display showing the work of his local newspaper. 
This included photographs of the paper during 
production, and the whole thing was. well 
mounted and clearly captioned. The display 
formed an apt link with the showing of “No 
Sleep Till Dawn.” 


Quote 


G. B. Blease, Odeon, Bury, used a newspaper 
in another mhanner. The editorial lead in the 
Daily Express was headed “ Films Mean Fun” 
and had a punchy and factual comment on just 
how good films are. Mr. Blease had copies of 
this mounted and made into a striking front-of- 
house display. . 

It never does any harm to quote the nice 
things that other people say about you, and Mr. 
Blease took good advantage of this puff for the 
cinema. 

Another art exhibition, which the press found 
interesting as usual, was mounted at the Star 
cinema, Hornsey. Mrs. Joan Eckhart found that 
people can be brought to the cinema for reasons 


other than to see a film, and doubtless attracted 
a number of new patrons to her theatre for the 
future. 

The Victoria, Edinburgh, had some good press 
on the Premium Bonds draw which was made 
recently on the theatre’s stage. Anne Heywood 
came along to perform the opening ceremony, 
and the cinema got some good publicity from a 
subject of interest to many people these days. 
By the way, I’m glad to see our stars taking part 
in functions of this kind. Personals have tended 
to be a rare thing in our theatres over the past 
few years, and I’m glad to see that idea is catch- 
ing on again. 

it. N. Minnican, Gaumont, Sunderland, got 
some fine press coverage for the presentation of 
Miss C. Gallagher, his cashier, with a jewel box 
and radio to mark her 25 years’ service. 

During a period as long as this, a cashier be- 
comes a very well known person to patrons, and 
it is right that her loyal service should receive 
the widest possible coverage. 

Bill Allen, Gaumont, Notting Hill Gate, does 
another job as well as managing a theatre: he 
runs a rep. company. And since the members 
of this company are all members of The Rank 
Organisation it was natural that he should use 
his press contacts to get good coverage on a 
recent performance. One show was given at 
Wormwood Scrubs, and this, linked to the 
cinema generally, turned out to be a very good 
public relations job all round. : 

Most managers who have an important cinema 
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anniversary make sure that it's marked by some 
extra activity. Edgar Fielding, Lido, Bradshaw- 
gate, Bolton, recently celebrated his theatre's 
pai and decided to have a very special 
cake. 

A local baker produced a superb mode! of the 
theatre which, mounted with suitable trimmings 
in the foyer, created a lot of attention and 
favourable comment. Presswise there was a good 
composite, in which the story of the theatre was 
backed by the good wishes of the local traders 
participating. 

As a follow-up to the Fox “Island in the 
Sun" window display contest Terry St 
Essoldo, Rotherham, did a fine job when he 
heard that one of the traders in his area had won 
the third national prize. The press covered the 
presentation of the prize and gave a further plug 
for renter, film and theatre. 


Now for another exhibition. The Nor 

ndon Photographic Society held its thind 
annual show at Astoria, Finsbury Park 
recently. It was obviously well laid out and 
mounted, and from the press reports received 
I'm sure C. G. Higham must be pleased with the 
response it had from his patrons, 

hese annual events are a very good thing 
especially if (like photography) they are closely 
connected with our industry. 

Another ceremony at which long service badges 
were presented to staff made baw headlines 
recently. This was at the Gaumont, Dundee 
and I’m sure that a great deal of the success of 
the show was due to the fact that Margaret Lock- 
wood, who was appearing in a play locally, was 
able to come along and perform the ceremony 
in i. . 

, Now for a beauty contest—one with a dir 
link with our industry. This is the third oe 
that the Miss Fox CinemaScope competition has 
been held. Terry Steeples, of the Essoldo, 
Rotherham, pops up again here, and he must be 
congratulated on the fine, showman-like manner 
in which the contest was presented. 


Outstanding 


With renter and newspaper support it’s not 
surprising that press coverage was outstanding. 
In all 135 press inches were chalked up and it's 
clear from the report that everything went with 
a bang. 

The local mayor and mayoress came along to 
Present the prizes and it looks as if this annual 
shindig will go from strength to strength. 

R. C. Mclver, Odeon, Ashford, has sent me 
some pictures of the slides his junior projec- 
tionist has made for advance programme plugs. 
These are simple in design but have great appeal 
and John Brown, the young man in question, 
must be congratulated not only on the workman- 
ship but on his obviously live interest in show- 
manship in general. 

It's nice to see such enthusiasm in the younger 
staff of our theatres. . 


I've oe thought that managers could get 
a great deal more co-operation from the record 
roducing companies if only they tried. Charles 
owler, Essoldo, Huddersfield, proved my point 
to the hilt by having an outstanding display made 
by Decca for “ April Love.” This linked with 
the local music store and could only have 
resulted in a good return for both theatre and 
trader. 

D. Hew Astoria, Purley, makes good use 
of ready-made tie-ups on his programmes, and I 
see from his reports that whenever a book or 
record is associated with his films, links with the 
relevant traders are automatically arranged. 

This is not only a good thing but is usually a 
cheap one too, since traders are often prepared 
to spend something in order to make the tie-up 
effective. 

Another good tie-up with records was part of 
the campaign for “ Man on Fire” arranged by 
J. B. Fenner, Gaumont, Newcastle. This took 
the form of a record contest arranged in con- 
unction with the local press, while one of the 
arge music stores agreed to donate the prizes 
Readers were asked to pick their own top ten 
records, and the contest was supported by special 
window and foyer displays. ial handouts 
supplied by the store were distributed, and in all 
the contest created a good deal of publicity. 


At a local ballroom a Bing Crosby night was 
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Manager J. G. Broddy of the Savoy, Portsmouth, arranged for this float to tour the district when he 
played THE PAJAMA GAME 


held, and at this the film got some fine plugs 
both displays and by PA announcements 

“The Duke Wore Jeans” is going the same 

| way as its predecessor. C. O. Neill, 

Morecambe. arranged an excellent dis- 
play in a composite page in which almost a 
quarter of the space was taken up by a typical 
picture of the star 

D. Mackrell, Haymarket, Newcastle, did a 
really good job on this film, for his local paper 
was persuaded to run Tommy Steele special 
edition. The paper clearly had the outstanding 
popularity of this young star in mind to increase 
its sales—but for the theatre, the whole idea 
could scarcely have been bettered 

The whole paper was laid out in a punchy 
style. and crammed with just the sort of material 
the fan is after. The foyer display at the theatre 
was a model display of jeans, while the record 
shops all came in with full support on the music 
side 

In all, this was the sort of campaign that pro- 
duces a full house every night of the week. 

George S. Wallace, Gaumont, Falkirk, decided, 
in planning for “ The One That Got Away,” that 
local interest would best be stimulated if he could 
find an ex-soldier in his area who had also per- 
formed a similar escape act 

He was lucky: he found his man and it turned 
out to be a story in the best tradition of war 
escapes Indeed, the man was well known 
locally, although his story was not The press 
liked the story and gave it extensive coverage 


All the Trimmings 


Another good point from this campaign was 
a “Do You Know London?” contest, which 
featured the star of the film in various localities 
in London 

The campaign was supported by all the trim- 
mings we have come to expect in this film, and 
it was clearly a sound effort all round. 

Books-of-the-film, which feature film stills on 
their dust covers make fine display items. S. D. 
MecAree, Savoy, Birkenhead, made excellem use 
ef the book original of “ Sayonara,” and his 
foyer display featured hundreds of copies of the 
book in a really hard-hitting display : 

“The Curse of Frankenstein” is the sort of 
title that acts as a veritable challenge to the 
stuntsman lurking in every manager—and many 
managers have responded. J. S. Hall, Gaumont, 
Gainsborough, managed to obtain that fine, 
gruesome atmosphere that is essential on these 
occasions 

A large tin chest was placed in the foyer con- 
taining a skeleton, with chains around its legs 
and hands; the whole thing was lit in a decidedly 
simster way 

Another display featured a covered body and, 


next to it, some shelves containing bottles of un- 
pleasant looking fluids and potions, 

Mr. Hall comments that it’s surprising how 
these shock treatments appeal—and how lots of 
patrons simply can’t resist the temptation to lift 
the sheet and peer at the body beneath. 

The film thriller addicts are so disappointed 
that the body isn't real that some enterprising 
manager should oblige some day—I believe the 
supervisors are very anxious to co-operate on all 
matters of publicity ! 

“Man of a Thousand Faces” is a fine title. 
and D. C. Rees, Odeon, Sketty, immediately had 
the bright idea of applying this title to a cartoon 
artist. He arranged for one to appear in his 
foyer on three evenings during playweek to pro- 
duce drawings for patrons. His work was also 
used to make a fine foyer display. 

In addition to a series of excellent displays, 
both at the theatre and in traders’ windows. 
C. H. Reed, Gaumont, Dundee, arranged a street 
stunt for “ Windom’s Way” in which a Land 
Rover toured the town with advertising placards 
attached to it 

r. Reed also ran a “Penny For Your 
Thoughts " contest linked with the still of the 
preoccupied youngster. This was done at the 
local dance hall and seems to have aroused a 
good deal of interest. There was a good com- 
posite page in the local paper, and this rounded 
off press coverage which was already above 
average. 

For “The Sad Sack,” John Ellis, Odeon, 
Chester, had a very appropriate tie-up with a 
local fleet of lorries which collect and dehiver 
potatoes from outlying fanms to the merchants. 
Each lorry carried a banner alongside as they 
wemt about their business all over the district. 

Any film which has a story located in a 
country with a national costume different from 
ours is well worth a street stunt. “ Escapade in 
Japan” is a good example of such a film and 
H. Gent, Roya! Hippodrome, Liverpool, had two 
colourfully dressed and attractive girls touring 
his part of the city and giving away teaser hand- 
outs printed in Japanese style. 

Getting back to “ The Sad Sack,” R. Raistrick, 
Odeon, Sheffield, got the co-operation of the 
army for his campaign. This included a compre- 
hensive display of army equipment and models, 
and a walkie-talkie was used in the auditorium. 

A big campaign was launched by G. Wilmot, 
Odeon, Southampton, for “ Pal Joey.’ This 
included a decorated float in the University Rag 
Day celebrations and a tie-up with a local ball- 
room, which I am sure gave pretty good returns 
at the box office. 

In addition, there were some good displays in 
traders’ windows, good use was made of the give- 
away material from the renter, and above-average 
editorial was forthcoming from the press. 
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The Showman 


Also Commends 


Figures in parentheses indicate 
number of credits 


ADAMS, D. G., Regal, Kirkcaldy: The Pride and the 
Passion, theatre publicity, The Flesh is Weak (3) 
Allen, L. H., Rivoli, Southend: Happy is the Bride, 
Chase a Crooked Shadow, children’s club, The Flesh 
is Weak (4) Atkin, J. L., Odeon, Tolworth: A 
King in New York, Johnny Tremain, Run of the 
Arrow (3) Atkinson, A, New Star, Castleford 
The One That Got Away. 


BAILIE, H. W., Rhul, Burnside: No Time for Tears, 
Band of Angels (2) Bainbridge, J. S., Gaumont, 
West Hartlepool: Paths of Glory, The Gypsy and 
the Gentleman (2). Baker, G. J., Gaumont, Man- 
chester: Carve Her Name with Pride, Man on 
Fire (2) Barron, A. E., Picture House, New 
Ollerton: Children’s club Barton, E. D., Odeon, 
Bath: Song of Bernadette. Basson, E. A., Odeon, 
Chesterfield: The Sad Sack. Baxter, B. T., Gaumont, 
Wimbledon: The Bolshoi Ballet. Beale, L., Picture- 

Sleaford: Stage show, theatre publicity (2) 

Bee, J., Odeon, Worcester: Theatre publicity, It 

Happened in Rome (2) Beetles, W., Odeon, 

Manchester: The Naked Truth. Bill, Mrs. M., A/M, 

Pavilion, Wylde Green: The Flesh is Weak Bird, 

T. W., Gaumont, Whitley Bay: The Tin Star. Bish, 

H. S., Gaumont, Chippenham: Jet Pilot, personal 

appearance (2) Blease, G. B., Odeon, Bury: The 

Naked Truth. Bowen, S. H., Odeon, Newport: Men 

in War, The Pride and the Passion, Dangerous 

Exile (3) Brannan, J. W., Odeon, Burnage: Just 

My Luck. Brewis, T., Pavilion, Newcastle: Just My 

Luck, The Joker is Wild (2). Briggs, H., Majestic, 

Mexborough: High Flight, Island in the Sun (2). 

Brown, L. J., Rex, Leytonstone: Happy is the 

Bride, Disc Jockey Jamboree (2) Browne, J. E.. 

Odeon, Yeovil: Just My Luck, The Joker is Wild 

(2). Brunt, T., Central, Beighton: Press publicity. 


CAMPBELL, D. M., Regal, Stirling: Public relations, 
oman in a Dressing Gown (2). Capper, C. T., 
Odeon, Bradford: Dangerous Exile. Cattell, A. G., 
Regal, Torquay: Disc Jockey Jamboree, Sayonara, 
Chase a Crooked Shadow (3). Chantrey, E.. Gau- 
mom, Cardiff: Windom’s Way Cherry, H. W.. 
Pavilion, Attercliffe: Children’s club, Song of Berna- 
dette (2) lark, J. D., . Majestic, Leeds 
Windom’s Way Clawson, L. G., Zetland, Rich- 
mond: Public relations Claxton, L. K., A/M, 
Ritz, Southend: Time Limit. Ceok, R. L., Odeon, 
Middlesbrough The Girl Most Likely, The Joker is 
Wild (2). Cook, R. L., Savoy, Swindon: Chase a 
Crooked Shadow, Sayonara (2). Crabb, R. J., Lyric, 


Wellingborough: The Man Who Wouldn’t Talk, Stage 
show (2) 


DAVEY, W. M., Empire, Mexborough: Loving You, 
children’s club, public relations (3). Davies, Mrs. K.. 
Roxy, Swinton: The One That Got Away. Dawson, 
A. E., Odeon, Darlington: Children’s club, press 
publicity, It Happened in Rome (3). Dawson, G. V.. 
Odeon, Worthing, The Bolshoi Ballet. Demaecker, 
W. D., Coliseum, Glasgow: Sayonara, Both Ends of 
the Candle (2) Dene, T., Hippodrome, Putney 
The Naked Truth Dickinson, A. C., Crescent, 
Pontefract: No Time for Tears, War and Peace, 
stage show, A Woman in a Dressing Gown, theatre 
publicity (5). Dickinson, F. §., Albion, Castleford: 
Theatre publicity Dickinson, J. F. C., Rialto, 
Rochdale: Time Limit. Dixon, J. C., Palace, Mat- 
lock: Loving You, The One That Got Away (2). 
Dobbs, W., Odeon, Richmond: The Bridge on the 
River Kwai Dunford, W. T., A/M, Gaumont, 


Darlington: The Devil’s Hairpin, Cowboy, Paths of 
Glory (G) 


EDINGTON, G. A., Windsor, Balby: Robbery Under 
Arms. Ellis, J. W., Odeon, Chester: April Love. 


FAIL, D. P., Gaumont, North Shields: The Pride and 
the Passion. Fielder, R., Bristol, Birmingham: The 
Man Who Wouldn't Talk. Frankland, D. G. M., 
Odeon, West Hartlepool: The Pride and the Passion. 


GALLAHER, V., Palladium, Halifax: Song of Berna- 
dette Gent, H., Royal Hippodrome, Liverpool: 
Escapade in Japan Gislingham, E. A., Gaumont, 


Cheltenham: The Bolshoi Ballet. . W. M., 
Odeon, Erith: The One That Got Away. Gray, J., 
Picture House, Yeadon: High Flight. Guthrie, G., 


Trocadero, Elephant and Castle: Stage show. 


HADFIELD, C., Regal, Canterbury: The Birthday 
Present. Haigh, D., Palace, Heckmondwike: Theatre 
publicity, The Garden of Eden, Loving You (3). 
Hall, H., Cavendish, Derby: The One That Got 
Away, Just My Luck (2): Harris, A. H., Pavilion, 
Wylde Green: Press publicity. Harrison, F., 
Empire, Normanton: Loving You Heaton, A., 
Regal, Darlington: Happy is the Bride. 
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MANAGEMENT 


Take a Real 
Interest in 
Local Affairs 


I HAVE received an interesting news cutting 
from H. Haddon, Grand Cinema, Ramsey, 
which contains an account of the annual dinner 
of the Ramsey section of the Huntingdon county 
fire service. It seems that Mr. Haddon, who is 
a member of the Ramsey council, is the repre- 
sentative of the town on the county fire brigade 
committee. The report of the proceedings 
includes a quotation from Mr. Haddon’s speech 
and mention of Mr. Haadon’s work in improving 
facilities at the local fire station. 

Mr. Haddon reports: “I have represented the 
fire brigade for the past three years and have 
also been elected to serve for another three 
years. You will see from the article that I 
enjoy good relations with the public by being 
a member of the local council.” 

I think this is a good example of my conten- 
tion that managers should do all in their power to 
participate in the local affairs in their district; 
and this applies particularly to those serving in 
small townships. By doing so, managers not only 
have their path smoothed considerably from the 
showmanship point of view; in addition, they 
naturally become much more widely known in 
their civic capacity than as managers and 
can therefore profit accordingly on the public 
relations side. 

A recent letter quoted in these pages compared 
the differing attitudes towards showmanship ex- 
pressed by managers in the provinces and the 
London suburban houses. Another manager 
has written in to express broad agreement with 
this point of view and goes on to develop this 
theme as far as his personal experience is con- 
cerned :— 


The Reasons 


“In 29 years of management I could have 
managed in London, but I refused the offer 
each time for the following reasons: (1) Any 
increase in pay is almost always more than 
offset by the increase in the general cost of 
= in London. 

2) A manager really is a manager out of 
sian editors ring up for a friendly chat; the 
mayor invites him out to functions; rotary clubs 
press invitations upon him; regular patrons (front 
stalls or front circle) chat with him and go to 
the trouble of making constructive comments on 
programmes; one is a recognised and quite im- 
portant member of the local community. 

(3) Showmanship is easier. A telephone call 
to a local trader (who one probably knows quite 
well personally) quickly breaks the ice for a 
projected tie-up. 

“(4) The cinema is an important amenity, 
especially in a small town, so that trader co- 
operation is that much easier. 

(5) There is more money per capita in the 
provinces than in London. 

(6) General conditions, in spite of strict 
licensing laws in some provincial towns, are 
easier. 

“* May I pose a question to all London mana- 
gers—except those running houses in the West 
End? Would they, given the chance, prefer to 
work in or out of London? 

Well, I must say my correspondent has put 
some quite persuasive points in favour of the 
** out-of-towners.”” I am quite sure, for instance, 
that the very strong community spirit that exists, 
at any rate in some of the smaller towns, can 
be put to good use by a competent manager. 

Nevertheless, I am equally certain there are 
very strong reasons for many managers preferring 
to remain in London 
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‘Kine.'-MGM £600 Showmanship Contest 


A ROAD SAFETY TIE-UP 


A USEFUL tie-up with the local Road Safety 
Council was arranged by B. Baron, assistant 
manager of the Regal, Harrogate, for the screen- 
ing of “ Time For Action” and “* Gun Glory.” 

The council printed 2,000 throwaways free of 
charge and distributed them by hand throughout 
the district. It also arranged a display in the 
theatre vestibule. 

A thousand painting contest leaflets were printed 
and sent to loca! schools resulting in a high 
number of entries. The winners were presented 
with prizes donated by two local stores 

Four excellent window displays were secured 
with tie-ups including toys displayed in stores in 
the main shopping streets in the town. The main 
entrance doors to the theatre were decorated with 
cut-outs and panels. 

For the screening of “ Davy "’ at the Dominion, 
Harrow, manager E. H. Anthony and his assistant 
G. Townsend compiled a composite page which 
appeared in the Harrow Post prior to playdate 


Spelled Out 


Four advertisements were spread across the 
. Each advertisement began with one of the 
etters < the film title so that they spelt out 
D..A. .Y. A banner heading read * ‘Secombe 
cures a blues at the Dominion,” this being 
followed with editorial and scenes from the pro- 
duction. 

Secombe recordings were played in the theatre 
prior to playdate. 

A PA van toured the town as part of the cam- 
paign carried out by manager A. C. Cattell and 
assistant manager C. A. Warneford for the screen- 
ing of “* Jailhouse Rock” at the Regal, Torquay. 
The van was loaned by a local businessman. 

The theatre foyer had three giant guitars sus- 
pended from the ceiling, each carrying a cut-out 
star head plus credits. 

An Elvis Presley contest was held in a local 
ballroom with prizes of guest tickets and an en- 
gagement with the band. 

The front-of-house was decorated with a canopy 
display, a 48-sheet placed on easels and publicity 
on the door panels. 

Full advantage was taken of a National Hair 
and Beauty Week taking place when manager 
Douglas G. Adams was playing “ Les Girls’ at 
the Regal, Kirkaldy. 


Mannequin Shows 


Numerous window displays were arranged with 
beauty salons, furriers, fashion houses, etc., and 
good use made of the national tie-up with Ballito. 


A novelty contest required boys to find “ Les 
Girls" with the prettiest legs and the girls to 
find ** Les Boys ” with the nobbliest knees. Guest 
tickets to see the film were offered as prizes. 

Credits were plugged at various mannequin 
shows held in the town. 

A gala opening night was held and local 
VIP’s were invited, with accent on personalities 
with show business connections. A first-class 
press was gained resulting in 192 single column 
inches. 


‘Be sure and see . . . ‘ The Shiralee’” was 


the slogan used by manager George Faweett, of 
the Plaza, Queensferry, to plug his campaign. 

Contact was made with the writer of the screen 
gossip feature in the local paper which printed 
biographical details with photographic blocks of 
Peter Finch and Elizabeth Sellars. 


——MORE MGM CREDITS—— 


“The Littl Hut.”—B. Kerrid A/M, Ritz, 
Maidstone: W. T. Wyatt, Ritz, Edgware; A. W 
Seddon am. Belfast; D Callander, Vandyck, 
Bristol; R Taylor, Regal, York; J. H. Storer 
A/M, A Dunstable; F. V. Hilbery, ABC 
Golders Green; D. Van-Pooss, A/M, Forum 
Southampton 

** Barnacle Bill.”"—-D. Callander, Vandyck, Bristol; 
E. G. Riddiford, Elite, Wimbledon; J. A. Dixon, 
Regal, Chesterfield; Nat Matthews, Ritz, Leyton 
S. Luton, Carlton, Upton Park; D. Van-Pooss 
A/M, Forum, Southampton. 

** Les Girls.”"—-C. A. Paice, A/M, Ritz, Woking 
P. C. Stevenson, Rialto, Broughton; D. Callander 
Vandyck, Bristol: E. G. Riddiford, Elite, Wimble- 
don; R. C. Taylor, Regal, York: D. Van-Pooss 
A/M, Forum, Southampton; F. V. Hilbery, ABC, 
Golders Green; W. Prescott, Savoy, St. Helens 

“Tea and Sympathy.””—W. Roberts, Capito! 
Wallasey; Robert Scott, Plaza, Govan; J. A 
Gallacher, Regal, Kilmarnock; J. W. Abbots, Regal 
Bicester, D, Callander, Vandyck, Bristo] 

** Davy.”"—F. Tyler, Regal, Purley 

* Jaithouse Rock.”"—D. J Archer, Empire 
Coventry 

** Something of Value.”"—J. O. Paton, Ritz 
Brighouse 

“Gun Glory”’/" Time for Action.”"—K. J 
Gray, Ritz, Aldershot 

** The Shiralee.”"--H. Briggs, Majestic, Mex- 
borough; W. A. Read, Broadway, Derby 

** Gone With the Wind.”’—F. Dickenson, Albion, 
Castleford 


** Silk Stockings.".—F. Harrison, Empire, Nor- 
manton 


FOUR OLDIES 
ON THIS DISC 


‘“ SONG of the Golden West” is another good 
EP—it comprises four old favourites, including 
Maen Tumbleweed ” and “ Home on the 
Range,"’ which are given new life by the Cyril 
Stap eton Orchestra. 


Ted Heath's fine LP “A Yank in Europe,” 
has also been broken down into EP's and the 
first, DF E6440, includes * Folies Bergere,” “* Train 
Ride in the Alps,” “ Talking Turkey ” and “ Lon- 
don Airport.” Another good Heath disc, but for 
the initiated, is Decca F11003, which includes 
* Little Serenade ” and “ Tequila.” 

Mantovani is well up to his usual standard 
with another good EP (DFE6437) which has an 
— quartet of tunes, all beautifully played. 


“ Orchestral Highlights " has some favourite 
oldies like “* Jumping Bean,’ * Cornfl, ikes,”” 
* Canadian Capers” and “ Cresta Run.” Played 
by the Sydney Torch Orchestra on Parlophone 
corewe they add up to a worthwhile novelty 

sc 


_ Others to be recommended include the follow- 
ing: Durium DC16629, which features Marino 
Marini and his quartet playing “ Pansy” and 
“ With all my Heart.” Eddie Platt ard his Orch. 
(Columbia DB4101) play some good hot music 
that may be more suitable for the dance hall 
than the cinema, but are good value for money 
none the less. Ken Mackintosh on HMV 
POP464 plays “ Big Guitar” and “ Squatty ” 
both these are very popular with the teenagers 
just now. 7. Cotton's orch., plus the Bandits, 
give their usual boisterous interpretation of “* Well 
Away " and “ Red River Rose "—you know the 
treatment. 


SHIP CARBONS | 
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ELLIOT IS RE-ELECTED 


PRESIDENT 


——EEEE ee ee ee 

ON A majority vote J. C. Elliot — 
was re-elected president of the SCMA 
at the eleventh annual general meet- 
ing on Sunday, when representatives 
from both London and _ various 
branches throughout the country 
were present. J. C. Elliot presided 

The general secretary, W. J. Elli- 
son, presented the annual report 
covering society activities during the 


past year. This was unanimously 
adopted, as also were the annual 
accounts presented by general 


treasurer L. A. Remington 

On behalf of the national! 
Donald Low, S. Eastern regional 
delegate. proposed that, in view of 
the very excellent work performed 
by the national president, his period 
of office should be extended for a 
further year 


execulive 


Votion Lost 


G. W. Reddish, Sheffield branch, 
nominated R. Raistrick, of Sheffield 
as national president and this was 
seconded by L. Stapleton, also of 
Sheffield 

On being put, the motion was lost 
and Mr. Elliot was elected as national 
president for the year 1958-59 

It had been the intention of the 
national executive council also to 
recommend that the period of office 
of the vice-president, S. F. Cunning- 
ham, of Portsmouth, should also be 
further extended for one year, but 
the general secretary told the mect- 
ing that, owing tc ill-health. Mr 
Cunningham had found it necessary 
to tender his resignation as a national 
officer, but that he would assure his 
colleagues he would continue to do 


OF SCMA 


i = a .~ 


all his health would allow to further 
the interests of the society in which 
he so firmly believed 

It was resolved that 
secretary should convey their regret 
to Mr. Cunningham, and their hope 
that his health might soon improve. 
Appreciation was also expressed of 
the long and faithful service he had 
rendered 

The two nominated candidates for 
the position of national vice-president 
were Maurice Cheepen (London) and 
Roy Raistrick (Sheffield). The result 


the general 


|of the postal ballot showed that Mr. 


Cheepen had secured 166 votes and 
Mr. Raistrick had 84, 


Mr. Raistrick congratulated Mr 


Cheepen upon his election and 
assured him he would give every 
possible support to him and the 
socicty 

The period of office of J. H. 


Alexander as 
dent was 
ear 

L. A. Remington was unanimously 
elected as society general treasurer 
and he was congratulated and 
thanked on his efficient handling of 
the society's finances. 

The revision of society rules was 
submitted by London region. Their 
adoption was proposed by F. J. 
Turner, N. Western region, seconded 
by H. Stacey, London. Proxy voting 
was requested on this and resulted 
in the adoption of the revised rules 
by 175 votes to 58. 

Mr Crombleholm (London) 
moved a vote ef thanks to national 
officers, branch officers and head 
fice staff, 


immediate past-presi- 
also extended for a further 
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Ulster Waits 
For Budget 


NORTHERN IRELAND CEA 
has made its last approach to the | 
Minister of Finance, Captain Terence | 
O'Neill, before the Budget, the date 
of which was scheduled to be an- 
nounced this week. | 

A deputation met the Minister at | 
Stormont last week when it put the | 
case for a reduction in the cinema 
tax in Ulster at least equal to that 
granted in Great Britain. 

The deputation—which 
George Lodge, 
Donaghy and 
Dougan—stressed 


included 
Victor Powell, 
secretary 
the fact 


is likely once ITV comes to Northern 
Ireland. 

It also pointed out that only re- 
cently the association had to award a 
five per cent. increase in wages to 
cinema staffs, and underlined 
value of a little relief before things 
became worse. 

The tax committee hopes this, their 
final approach, will prove to have had 


beneficial results when the Budget is | 


announced. 

The next meeting of the branch is 
being postponed until after 
Budget. 


HUDDERSFIELD Watch Com. | 
permission | 
to be shown | 


mitte has granted 
for “Isle of Levant” 
in Huddersfield as an “ A ™ film. 


LATE EXTR TRA 


Friday. May 16. 
10.30 a.m., Gaumont, 
** Dracula "* (Ramk). 


Haymarket.— 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
Mon., May 19 10.30 Celluloid One short 
Tues., ., 20 10.30 Celluloid One short 
20 10.30 Celluloid One short ... 
m » 20 10.30 Warner, Leics Sq. Marjorie Morningstar 
Thur., ., 22 10.30 Rialto Man Hunt 
BIRMINGHAM 


Wed., 21 10.30 Futurist 

Thur., 22 10.30 West End 
Tues., 20 10.30 Park Hall 
Wed 21 10.45 Gaumont 
Tues., 20 10.45 Regal 

Wed 21 10.45 La Scala 

Thur 22 10.30 Scala 

Tues., 20 10.30 Tower 

Wed 21 10.45 Majestic 

Tues 20 10.30 Gaumont 
Tues., 20 10.45 Deansgate 
Wed 21 10.30 Theatre Royal 
Thur 22 10.30 Theatre Royal 
Fri., 23 2.15 Own 

Fri., 23. «19.30 Gaumont 
Tues 20 10.30 Hippodrome 
Thur 22 10.30 Gaumont 


Stage Struck 
China Doll 


CARDIFF 
Stage Struck 
China Doll 


GLASGOW 
No Time for Sergeants 
China Doll ie 
Stage Struck 


LEEDS 
Stage Struck 
China Doll 


LIVERPOOL 
China Doll 


MANCHESTER 
High Hell 
Stage Struck 
China Doll 
Fort Dobbs 


NEWCASTLE 
China Doll 


SHEFFIELD 
No Time For ae 
China Doll 


Data ... aa ——— U 
New Realm ... U 
E. J. Fancey U 
Warner , Gene Kelly A 
= Century- Don Murray -— 
Fox 
RKO Radio Henry Fonda U 
United Artists Victor Mature A 
RKO Radio Henry Fonda U 
United Artists Victor Mature A 
Warner ... Andy Griffiths U | 
United Artists Victor Mature A 
RKO Radio Henry Fonda U 
RKO Radio Henry Fonda U 
United Artists Victor Mature A 
United Artists Victor Mature A 
Paramount ... John Derek A| 
RKO Radio Henry Fonda U 
United Artists Victor Mature A 
Warner Clint Walker U 


United Artists Victor Mature ... A 


Warner 


.. Andy Griffiths ... U 
United Artists 


Victor Mature ... A 


Noel | 
Albert | 
that a/| 
detenoration in the present position | 


the | 


the | 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED Se. & 
..  s t BO 
FOR SALE & WANTED .. ~ le nn 
MISCELLANEOUS ~ Ue aw « 


Caps 2d. per word enn. Sex No. 1/- extra. 

All Classified Advertisements must 

be prepaid oneses Sageaese 

ae) received Thursday 

for inclusion in the next week’s issue. 
KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible fer any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box numer 
eaching someone for whom it is not in- 
ended, readers may use the following 


SITUATIONS VACANT 
| THE Bahrain Petroleum Co., Ltd., has 
| 


the following opening in their Public 
Relations Depariment: Film and Record- 
| ing Editor, about 4) years of age, with at 
| least four years’ experience: (i) Film cut- 
ting and editing on Ciniola and Moviola 

(ii) use Leevers Rich and 
professional tape recording 
(iii) use RCA Magnetic to 
conversion equipment. Com- 
salary £137 per month. An 
| adequate living allowance and accommoda- 
tion are provided in addition to salary. 

with medical attention, paid local and 
home leaves and participation in pension 
plan and providend fund schemes.— 
| Apply in writing to Caltex Services, Ltd.. 
| Caltex House, Knightsbridge Green, 
London, S.W.1, quoting ** REL.’ 


PROJ ECTIONIST, _ reliable 

for modern cinema, 
; top wages; state experience; will 
be treated in confidence. Apply L., Box 
913, Kinematograph Weekly 

CO-CHIEF required. Must have good 
references. North London cinema.—Q.. 
Box 918, Kinematograph Weekly. 


| mencing 


SITUATIONS WANTED 
CHIEF Projectionist (30), 


single, 15 


years’ experience, keen and conscientious, 
competent electrician, seeks rmanent 
| position Travel anywhere eferences 
| available.—N., Box 915, Kinematograph 
Weekly. 

CHIEF Projectionist, 20 years’ experi- 


ence, seeks post anywhere if accommoda- 

tion is found.—O., Box 916, Kinemato- 

| graph Weekly. 

CHIEF Projectionist, aged 32. slight 

| managerial knowledge, desires position 

Assistant Manager, Manager/Operator. 
Accommodation essential.—P.. 

. Kinematograph Weekly. 

Fe ———_________s 


WANTED 


| £25 CASH for your old Ernemann IV, 

| V, VIL and Walturdaw V anisms 

| only in any condition; £10 for Ernemann 

Hi, If and Ernon 1V. —Reply, X., Box 
| 900, Kinematograph Weekly. 


Printed in Great Britain and ‘Published by ODHAMS PRESS LTD., Long Acre, London, 


W.C.2. 
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WANTED—continued | 
_MANTED, ot ot Footigie, im azod| CINEMAS FOR SALE 


> vt ’ 
8 in.-10 in ide Lantern Lens 4 y 
uM: Thomas, Theatre Roval, Mancheccr. || AIDLANDS HOME COUNTIES Displays 


To let without premium. Ideal r'wo in adjacent districts. Present 
for owner/manager. Sound _ profits should be substantially ° 
CINEMAS FOR SALE profits. Rent only £1,000 p.a. | increased. Premium only £5,000. of exceptional 
i C.231) (B.150) 
| CINEMA  (Scotland).—Certified 1957 | : LONDON 
| | | 
| 


. , . . ‘ 
| : finish & distinction 
takings og Severe others a. nemas HANTS In large cinema-going area. 
ems Ghee Gace en Aen Freehold. Nearest opposition | Present takings open to con- 


seven miles. Substantial takings siderable improvement. Large 


” 
and profits. Price £15,000 only. | sales profits. Premium only 9 
C.241) £3,000. (D.41) 
Further details of the above properties, together with others, apply to Sole Agents: | 
oes | \\{ 5) | qe 
FOR 


HARRIS & GILLOW 


orm: 93/95 WARDOUR STREET, LONDON, W.! FRAMES 
SEATING SELFCTIONS GERrard 2504 (7 lines) STILL and POSTER 
500 RECONDITIONED sprung centre chairs. Uphol d 


Deep Rose Worsted Velvet. 20°° centres. RTR/2 | | B A C K G R O U N D S 


| 
160 RECONDITIONED fully sprung chairs. Upholstered Cinema Carbons CASES & CABINET S 
CATEGORY BOARDS 
ies SEAT INDICATORS 
tro INTERCHANGEABLE 
99 LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


[FOSTERS 


(CURTAINS) LIMITED 


Deep Rose Worsted Velvet. 20°° centres RSE/7 

150 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184°" centres 4/RSE/2 

250 RECONDITIONED fully sprung Tub chairs. Up- 
helstered Green Worsted Velvet. 20°* centres. RSE/14 
250 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 20°’ centres. Immaculate. RSE/22 
220 RECONDITIONED sprung centre chairs. Upholstered 
Grey/Green Corduroy Velvet. 20°° centres. RBF/3 
750 RECONDITIONED sprung entre chairs. Upholstered “a 
Gold Mohair Velvet. 20°° centres RTR/7 

200 REBUILT sprung centre chairs. Upholstered in new 
Burgundy Rep material. 20°° centres RRTR/2 
750 RECONDITIONED mcdern style fully sprung chairs 
Upholstered in Brown Worsted Velvet. 20° centres 

RSE/! 

500 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded 
20°" centres RPC/IC 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3 
75 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 184°' centres 5/RSE/2 

and 25,000 OTHER CHAIRS IN STOCK 

AT PRICES YOU CAN AFFORD 


The REBUILT Seating People 
102 BRIGHTON ROAD - LONDON, N.16 


Clissold 6617/8 queued ESL AE 9 wl wht ) CARS OMA 


SS eAWAT Aas cen tet 


SRR lt et a APD Git LP LLGO ED See 


eT ee ee ere 


Newcastle: 52 Stowell Street. _Tel.: 25539 Milano Via Borghetto 5 


OF NOTTINGHAM 
Glasgow: 120 Rentield St. Tel.: 7800/9 Douglas FOR CINEMA 


POSTERS POSTERS —continued 
TTIODERNISATION [8 |\ sostees—Seenecoccaccec= | POSTERS Prins) Keen ces | (_(7td} DECORATIONS 


Poster and Display Artists, 106, Upper Prompt deliver Phillips, Colour Press P AND CURTAINS 


Pembrot tr herdar 
——S==S== = Parliament Street, Nottingham Pembroke S Aberdare 


375, WESTDALE LANE WEST 


@ TECHNICAL 


TECUNEAL GAUMONT BRITISH LOOK TO i TLEPHONE BOTH 
are a ee io og THE FUTURE BARGAIN of the WEEK 


ee Brand new ex M.O.S. 2,000f1 spools, originally 
Pa SALES made for the GB“N” type portable 35mm 


- : . ojector, these spools have been rebus 
Whirlow Lane New or Rebuilt Models available Series with the best Kelee an, ae ome ath whe a 
: Sheffield. 1] 3 or 4. We have a large stock of these aiae: Hath ene UE ena 
Daan popular sound projectors new in makers ; 
Tel.: 7289% cases or rebuilt models with full after FRAMES AND PUBLICITY C.W.0. only, refunded if goods returned within 14 
sales service to purchasers. Spares Ly Ah, seseaiies Camis 
available from stock. Spools. Film ’ ' , 
DECORATIONS Fibrous Lighting Storage Bins. Projector Stands. Lamps. COMBINED SERVICE Tel. : Atherstone 3210/3202 
———————— Joinery, Furnishings Film Splicers £9. Premier Junior Film 


Menders £3. Rewinders £4 pair. 35mm 


London : Midlands Horizontal Bench Rewinders, new, | A A few shillings spent on a classified adver 
23 Fir Grove 16 Phipson Ad., jet £10 per pair. Other accessories CLASSIC DISP YS LTD., tisement in the “Kinematograph Weekly 
: ‘ : available. 
New Malden, Serrey Birminghem. 11. HARRINGAY PHOTOGRAPHIC suppLies || 305-7 Upper Street, London, N.1 | will pay handsome dividends. 
Tel.: Malden 0389 = Tel.: South 0485 


423 GREEN LANES, LONDON, N.4. = MOU 5241/2 CANonbury 9401-2 Send your "Smalls" today 


VALUERS 


to the 22 KING STREET 
ST. JAMES’S 
pierure ODDARD & SI MALT HL scion! 
INDUSTRY 


WHI. 2721 (20 lines) 


ROMINA 
presents 


VICTOR 


MATURE 


in FRANK BORZAGE’S 


introducing 


LI LI HUA co-starring WARD BOND - BOB MATHIAS 


featuring JOHNNY DESMOND ° ELAINE CURTIS © STUART WHITMAN © ANN McCREA ° DANNY CHANG 
Screenplay by KITTY BUHLER Based on a story by JAMES. BENSON NABLO and THOMAS F. KELLY. 


Associate Producer ROBERT £. MORRISON Produced and Directed by FRANK BORZAGE 


CHINA DOLL 


The Fighting 
Tiger.. trapped 
in a desperate 

adventure - 

with the girl 
he bought ! 


